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Common characters on Satsuma pottery: 

Imperial Mon 
 

  
 

The Japanese Imperial Seal is a mon or seal used by members 
of the Japanese Imperial Family. The seal also serves as a 
national symbol of Japan. 
The seal represents a yellow / orange chrysanthemum, with 
mostly black edges. Under the Meiji constitution, the use of 
the seal was only reserved for the emperor himself. That is 
why other members of the family often used slightly modified 
versions of the seal, with a different number of leaves. This 
variation can still be seen today. The emperor himself uses a 
seal of a chrysanthemum with sixteen leaves in the 
foreground and another 16 behind it. Other members of the 
Imperial family usually use a seal with a 14-leaf 
chrysanthemum on it. The chrysanthemum is common on 
Satsuma, with 16 petals rare. 

 Imperial crest on a vase by Tokozan 

Shimazu Mon 

 
 
 

The Shimazu mon:  

SHIMAZU   is the name of the clan, family that ruled the 
Satsuma province and the family crest, the Mon, is a cross 
with a circle. The weapon is almost always, not always, placed 
above the whole. Ryozan, for example, places it under the 
cartouche. Permisson to use the family crest of the Shimazu 
family on pottery, was a form of appreciation and 
encouragement that the Daimyo could attribute to the potter 
and for pieces that he liked very well. This weapon is then 
always painted in (gosu) blue. After the shogunate 
disintegrated and, consequently, no relation exist anylonger 
between the production of pottery and the daimyo, the 
weapon was frequently used as a άtrademarkέ, regardless of 
its origin and merely as an indication that it is a άsatsuma-
likeέ product. A weapon that is depicted in black, gold or red 
therefore has no relationship with the Shimazu family and 
always dates from a period after Edo. Authentic relationship 
with the Shimazu clan is always in gosu-blue, not in other 
colours, including cobalt blue and iǘΩǎ ŀƭƭǿŀȅǎ ŘŀǘƛƴƎ ōŜŦƻǊŜ 
Meiji-period.  
 

A clear example of the Shimazu mon 
as a decorative element without any 
relation to Satsuma is this mark:  

  
Nippon-Yokohama-Yasui zo 

Geographic references  

Dai Nippon (great Japan) 

   The 
characters in the left column read Dai Ni Hon, but Dai Nippon 

http://1.bp.blogspot.com/-Ew-q467-dZs/VOI_ZI2J7hI/AAAAAAAADiE/easiesliZUY/s1600/sanbonzan_satsuma.jpg


is the correct pronunciation. It is questionable that the 
designation Dai Nippon (large Japan) would be a good 
indication that it concerns Satsuma work from the Meji 
period (1868-1912) as a representation of the emerging 
nationalism of that time: Dai Nippon can also be found on 
much later work. It is usually written as first, so can be found 
in the right column. Sometimes it is placed above the rest of 
the mark and and written from right to left, incidentally also 
from left to right. 

 Kuni ς  
(country / region / province in 
combination with geographical 
indication, eg Satsuma Kuni or Dai 
Nippon Kuni) 
 

 

 Dai Nippon, Satsuma Kuni 
 
Satsuma  

 

,  
Satsuma-yaki (Satsuma-waar) 
 
 
 

          
Satsuma              Satsuma             Satsuma yaki (second 
character is abbreviated) 
 

  Satsuma in hiragana  
 

Kyoto 

 

  Kyoto- Unzan    

http://1.bp.blogspot.com/-34gXh9Sb3so/VOI-kcmUONI/AAAAAAAADh4/bbgGoKyEfc0/s1600/satsuma.jpg
http://gotheborg.com/marks/bild/1244_fullsize.jpg
http://1.bp.blogspot.com/-S_qiDmLTuxc/VQBaLDtJRqI/AAAAAAAADtQ/QGzvMs7oExA/s1600/kyoto_unzan.jpg


Yokohama 

 
 

 Nippon Yokohama Imamura Zo -

  

Kutani ς  

 

Dai Nippon Kutani zo 

Tokyo 

 
 

  Dai Nippon, Tokyo / Matsuura Yuzan zo 

      

Makers designation Sometimes there is also a character under the actual makerΩs 
name, Sei, Zo or Tsukuro to be translated as άmade byέ, the 
last character of the complete signature. However, this is not 
part of the name, but one must be able to recognize it. 

 or Zo is the most frequent of these characters. 

 ς Sei 

 ς Zo  

 - Sei Zo 

- Ko 

  - Sa / Saku / 
Tsukuru 

Made / 
manufactured / 
produced / 
created 

  Ariyama sei zo    

 Satsuma ς Gessan  sa / tsukuru   

 So-sei  

(  short form 

of   ) 

Ancestral/traditio
nal made 
 

  - kore sei after the name of 
the painter, 
which means 
άpainter made 
thisέ 



 - oite Marking after   

- Sei or -  ς Zo, 
meaning made by 
/ made in 

 Kutani  - Dai Nippon  ς 

Haruyama/Seizan  Do  Sei  (= Kutani - Great Japan ς 
(Made by Haruzan Trading Firm )  

 (Dai Nihon   /ƘǁǎƘǹzan  

Satsuma  zo   Haruzan  ga ύΦ άaŀŘŜ ƛƴ ƎǊŜŀǘ 
WŀǇŀƴ ōȅ /ƘǁǎƘǹ-ǎŀƴΣ {ŀǘǎǳƳŀΣ tŀƛƴǘŜŘ ōȅ IŀǊǳȊŀƴέ 

  Nippon-Kyoto, Taizan Kin Sei 
 

 - Hitsu Drawn by 

 ς Ga,  

ⱡ  ς no Ga 

Painted/ Painted 
by 

  ς Byoga,  

 - Byo 

Painting /Painted  
by  

(Byo and Ga both 
mean painting/ 
sketch/ drawing ) 

  Kin 

Sei  
 

Respectfully 
made by ... 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Production / tradingplace Different terms are used to identify the different production 
location 

     
 

Gama or Kama 
(pottery/kiln    
 

 Seizan gama  

Makuzu Gama Hozan sei 

 Shoten (shop) 
 

 

http://gotheborg.com/marks/bild/727_fullsize.jpg


 Do (firma / 
tradinghouse) 
 

 Kutani  - Dai Nippon  ςSeizan  Do 

 Sei  (= Kutani - Great Japan ς (Made by Seizan Trading 
Firm ) 

 Tei (house), 
 

 

 Ken (factory) 
 

 Bisho -ken 

 
 

Sha (company) 
 

 

 En (garden) 
 

 Kikko -En 

Numbering 
   

  
 

Ieft   

   left / right + number 
Left- right indication is found with sets of multiple items, 
usually vases, and indicates what place it has in the relevant 
set. It is separate from the signature, usually at the bottom 
edge. 

right 

numbers  

 1 Ichi    

  2 Ni     

  3 San      

 4 Shi (but also: Yon = 4th)  

 5 Go     

  6 Roku          

 7 Shichi     

 8 Hachi      

  9 Ku (kyu)    



  10 Ju      

  100 Hyaku       1.000 Sen        10.000 Man. 

 

53 =d Go-ju-san       

476 is yon-hyaku-shichi-ju-roku    

20.000 is ni-man  

 
Numbers are sometimes found on the bottom or back of an 
item, usually written roughly, and can indicate the place in 
the row, but high numbers also indicate the number 
produced or an order number. 

 

 Bo 
 
 

    Ψ.ƻϥ ƛǎ ƎŜƴŜǊŀƭƭȅ ǳǎŜŘ ƛƴ ŎƻƴƧǳƴŎǘƛƻƴ ǿƛǘƘ ŘŀǘŜǎΣ 
ƳŜŀƴƛƴƎ ǘƛƳŜ ƻǊ ǇŜǊƛƻŘΦ LǘΩǎ ƘƛƎƘƭȅ ǎǘȅƭƛȊŜŘ ŀƴŘ ǊŀǊŜƭȅ ǎŜŜƴΦ 

 
from Bowes, page 252. 

 
unidentified inscription on an unmarked vase  
  

 zan/yama The number of names that end with  is so large that a split 
is useful. One then gets two groups with signatures that can 
be further compared. The first group has a name ending with 

zan, so with , for instance Kozan,  the second group does 
not have this character, for example Hododa. The 

identification of the  character has the additional 
advantage that it also gives direction in a composite 
signature. 

  

Western  texts and Marks on Satsuma 

 

The letters άCPOέ stand for Central Purchasing Office. The 
mark indicates the vase was sold at a U.S. military base in 
Occupied Japan shortly after World War II ended. 



 

  

Immediately after the war, supplies of metal and other raw 
materials were limited. Manufacturers applied to the CPO to 
get the materials they needed to make goods that were 
either sold at the base or exported.  

 

In general texts; like handmade or Satsuma in Latin alfabet, 
are a strong indication that it is from later date, Showa and 
postwar. Exception is the Royal Satsuma Nippon mark what 
dates from the Meiji period, until probably 1917. After this 
the name Nippon was not accepted anymore by the U.S. and 
Japanese exportware had tot be marked with Japan. Royal 
Satsuma Nippon should not be confused with Royal Satsuma, 
a Chinese mark dating from the late 20th century up until 
present days, mostly bad imitations of Satuma.   
 

 

 

Chinese imitations, modern ware 

  



Group 1: Signatur e with    

SIGNATURE VARIATIONS AND REMARKS 

A 

AKIYAMA 

 

 

ςEiraku zo ς Akiyama zo,   
Akiyama - Meiji-Taisho period   
 Yabu Akiyama werd in 1853 in Osaka geboren als de tweede zoon van de schilder 
Yabu Choei. Hij ging naar Tokio in 1873 om aardewerk te studeren. Hij werkt voor de 
decoratiewerkpaats Tokuben, die gespecialiseerd was in Tokyo Satsuma. 

ARIYAMA 

 

 
  

B 

BAIZAN  

  

 
     

 
Baizan,  individual as well as companyname ς Meiji period- recent years 

BANKOZAN 

  

   Satsuma Koku, Hosei-in, Bankozan  
Bankozan produced high quality  work ς Meiji period 



BANZAN /  
Banyama  

/  

 
     

 also read as Hanzan 

 

   Also read as Banzan, certainly not the same maker  
Banzan-Meiji period 

BEIZAN 

 

 
   

Beizan ς Late Meiji-Taisho period   

BENZAN/ 
Beniyama 

 /  
 

 

 
 
Benzan ï  Meiji-Taisho period 
 

BIZAN 

 

 
 
 

     This Bizan was active in Taisho period) . 

Also producing Kutani-ware and a potteryname.    is also read as Miyama (a 
village near Kyoto) 
Bizan, Taisho period (1912-1926) 
Several artists with the name Bizans were active, for example Yoshiyama or Shimizu 
Bizan.  

http://gotheborg.com/marks/bild/1331_fullsize.jpg
http://gotheborg.com/marks/bild/1331_fullsize.jpg


 Another Bizan probably working in Meiji period, although the 
mark says Nippon and not Dai Nippon. 
 
 
 

BUNZAN 

 

  Bunzan zo , Meiji period 

BUZAN 

 

  Buzan Saku    
 
Buzan- Meiji period 
 
  
Note: not Buzan Fukushima, a post-war Kutani artist. 
 

C 

CHIKINZAN 

 

 

  
 
Chikinzan , Showa 1, ca. 1930 

CHIN JUKAN.  See JUKAN for Chin Jukan signatures. 



CHIKUZAN  

 /   
 
 

 

   Chikuzan zo, Meiji period 
 

read as Takeyama  
 

CHINZAN 
 /  

 
 
 

   Chinzan ga with seal   
Chinzan- Taisho period 

CHIZAN 

 
 

 

       
 

return to item > 

Chizan -  Late Meiji- Taisho  

CHOSHUZAN / 
Choshu 

  

 

    

  written from left to right in rows:  Choshu 

(without )   

https://www.trocadero.com/stores/nellique/items/1377942/Large-Japanese-Satsuma-Trumpet-Vase-by-Chizan
http://gotheborg.com/marks/bild/1267_fullsize.jpg
http://gotheborg.com/marks/bild/1267_fullsize.jpg


Do  Sei  /  Made by trading house Choshu (zan).  

Shogetsu for Choshuzan 

  Dai Nippon, Choshuzan, Satsuma, Jitsu Sei, , Kagetsu Ga 

  
Chozan for Choshuzan ŀƴŘ άŀǇƻŎǊȅǇƘŀƭΩ date 1835  ( Tenpo Roku-nen =1835)  
Choshuzan pottery / workshop was active in Kyoto late Meiji period. Choshuzan is 
often found on άdragonwareέ, and  often with additions such as άrespectfully madeέ 
or together with the decoration painter, in this case with Chozan, Kagetsu and 
Shogetsu.  

CHOKUZAN 

 
 

 

  
Chokuzan is a potters brand, often accompanied by the signature of the decorator, in 
this case with Kinkozan. 
 
Meijiperiod 

CHOZAN 

 
 
 

 

  
Late Meiji - Taishoperiod 
 



CHOZAN / 
Asayama 

 /  

 
 

 

Nippon koku san,Tenpo Roku-nen, Choshuzan, 
Satsuma yaki, Chozan zo kore 

   Satsuma , Chozan zo , 
Choshuzan ga kore  

Also signed with       
Chozan decorator, also collaborated with others, for example Chokuzan and 
Choshuzan  pottery.  
 
Meiji -Taisho period 

CHUSON / 
NAKAMURA 

 

 Chuson zo / Meiji period 

D 

DAIKICHI 

 

 

 Daikichi, Taisho period 



 Daikichi gama (company. Modern ware) 
DAIKOZAN 

 

 
  Daikozan ς Meiji-Taishoperiod 

DAIZAN 

 

 

   Daizan, Meiji periode 

DAIZAN 
(Kutani)  

 

 

 Daizan (Kutani)  
 

DAKUZAN 

 

 

 
 

Dakuzan ς Late Meiji-Taisho period 
 

DOZAN 

/   

    


