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Introduction

In thisarticle | presentmy preliminary researcltonductedin the preparation for duture Dr.
Philos-thesis to be submitted to the University of Ogidorway The subject of study is the
iconography of thédecorated pottery from Predynastic Egypt, mainly from the Nagada
period. The need for more research on the debated iconography is stated by many scholars.

To be briefPetrie’sa 3 | £ Z NI& & mntRrprétation of the Nagada Bvare motifs beat
Torr'sa F 2 AKX a Sy hfedratatidtiSriany years agpand the(uncertair) outcome of
this dispute still lingers on in studies of predynastic Egyphis articled . dzA f RA y 3 |
Predynastic: The Construction of Predynastic Gallgstin Uildriks, presents a fresh look
at Petrie’s arguments and the evidence on which they aredyasben it comes to the
Go2l G¢ Ay i ShMIrdNSsistudy af hg hisodography of the discussion between
Petrie and Torr reveals that thesompetitiverelationship overshadowed the focus actual
evidence.

&our current interpretation of Predwstic motifs rests as much on early"2&ntury social
networks of scholarship as on actual archeological evidgiice

The need for more research on textile production and the symbolic meaning attributed to it
is stated byChristinaRiggsn her bookcalledd ! v ¢ NI LILJAy 3 9 3 e LJi ¢

«There is little engagement with ancient Egyptian material culture in visual studies (whether
art history, anthropology of art, or museology), and even less engagement in Egyptology with
how other disciplines thinksaut visuality and the world afbjects »*

ChiaraSpinazzLucchesi also emphasizes the need for more research on textile artifacts
from Egpt becauserery few studies have been devoted to these remdins.

| do not wish toattempt to land a finatonclusion orwhether we see boats or enclosures on
the Dware vessels the present articleAs far as | see it, and for reasons | wiloduce
below, both interpretations are fruitful The Dware motifs, or symbol clusters, as | label
them,® are mulivalent symbols. They exemplify a feature intrinsic to religious symbols as
such® Thus, hey also exemplify a very distinct trend in the Egyptian tradition of visual
representations, namely that the artists deliberately shaped the mtdifgive the onloker

1 Edgerton 1923Torr, Loret and Naville interpreted ¢hboats to depict fortified towns. The absence of fish,
rowers, oar blades werdecisivefor them. In addition, they underlined that the lacuna in the row of oars and
the fact that the cabins also were placed outside the boats served to strengthen ttejprietations. Naville
pointed out that no representations of dwellings on land had been found. Petrie, Quibell and de Morgan and
many others interpreted the motifs to be boatReisner, Bates and Bénédite)

2Uildriks, Martin: The @hstruction of Predynai Galleys in JAEI March 2018, p.156

SRiggs 2014: p.2

4Spinazzlucchesi 1. Ed. 2018: p.12
SExplain the categorge
5Braarvig, Jens and Krogh, Thomas (ddsSearch of Symbols: An Explorative Study. Oslo Novus Publ. 1997
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visual cuedor interpretationsin several directionsimultaneouslywhile experiencingand
expressiny’ the meaning contentl wish to shift the focufrom a discussion on whether we
see boats or enclosures & alternative interpretationpne that includes engaging material
culture with visual studiesjot to rule outthe previousinterpretations, butratherto add

one more perspective.

In the followingl will argue that textiledbasedsymbolism is one dfeveralintegrated aspects
of the Decorated pottery iconographyn my opinion, the textile aspect ¢is symbolism
seems to have beeaneglectedfield of inquiryso far, and itseems to beextraordinarily
strongand important It manifessitself insucha variety of componentand elementsof the
D-ware and thereforel will argue thatin order tobetter understand this complex
iconography, it is crucial to take the textile aspect into account.

First,| will present the material used in this article. Secdndlill present common
interpretations of the components and elements of the iconogragtiyrd,| willanalyze the
components and elements of theonographyvisuallyand present findings that point
towardstextile production The main question is: To what extent can we find visual
similarities between components and elements linkedl#o-, linen, andtextile production
andthe components and elementhat make up the artistic repertoire of the-ware
pottery? Fourth, | will discuss the multivalency of the symbolism of BReottery corpus.

The material

The material used in this artict®nsists mainly of photogr&ys of Dware from the Petrie

Museuns publicly accessiblnline collectionThey are marked with the letters WDd their

catalogue numberAlthough some of the catalogue descriptions of the vessels | discuss lack
information onchronology, the majority are described as belonging to the Nagada Il period

of prehistoric EgyptA serious limitatiormust be mentionedBecause of the necessaravel
restrictions due to thgpandemic| wasfor the most partieft with access to jusbne side of

the vesselsThe remaining sides are not covered and published in the museums online

catalog so farThis has forced me toeat these photographs a§they wered LJ2 i & KSNR A ¢
digital ones, so to speakhis is also true for other online phot@gphs of Bware from

various museum collections and scholarly publicatidiss problem has partly been

overcome by the fact that | mainly use the photographs of the vessalartple and

compare various aspects of the components and elements depicted on them. It has not been

my main goal to interpret the individual meaning contentolfy singlevesselFurther, | have

relied heavily upon the corpus of pottetypeRNJ g A Y 34 A ols puldicathokeTissa F I Y
overview has been particularly helpful in presenting the various components and elements

as they appear on various types of pdbsit again, these drawingss wellshow for the most

part, only one side of the vessdlhave also el various photographs available online to

illustrate and compare various aspects of weaving technokgy to support my
interpretations.When it comes to other artifacts from the Nagada Il period and their

7.8 4SELINBERVNVET (BBYdSydé L NBFSNI G2 (GKS NRdGdzZE +OG 23
of expression in itself.

8] have used the combined publication which inclu®esrie, Sir W. M. Flinder®rehistoric EgypBritish
School of Archaeology Egyl20, andPetrie Sir W. M. Flinder€;orpus of Prehistoric Pottery and Palettes
British School of Archaeology Egypt 19@hiversity College London 1974
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potential as sources depicting textile relatedtifs, the scope of this article does not allow
me to expand on this subject.

Terminology for ategoriesand comparison

For organizational and comparative purposes, | have developedranologythat needsto
be addressedefore we move on to the most common interpretations of thevare
repertoire. The same is true for my naming of these motifs.

First of all, it is importanto underlinethat | have not analyzed the various types of pottery
designsn their own senseMy only concernn the present papeiswhat has beerpainted

on them. This does not mean that | do not recognize the importavidehthe design itself
may have had within the Nagada contextlarge Through studying the clay material,

burning techniquessizes, weights, overall coloratiamaces of contentsalternative uses of

the pots within its social setting, thectualplacementof the vessel#n the gravestheir

common motifs shared with other artifacts, the variations of the pottery over time and
between regions along the Nile and so forth, would all contribute toeatgr understanding

of these artifacts. The following categories are constructed mainly for organizing my visual
comparison and analysis.

Symbols and clusters

Ly GKS F2ftt2gAy3a L ¢Aftf dzaS GKS GSN¥Y aOfdzaid s
on a single vessel. For example, a procession of one or several boats, and all the associated
motifs on a vessehake upacluster.l viewall the vessels andieir motifs as religiouand
funerarysymboilclusters and therefore parts of the larger symbol system referred to as

Predynastic religioA Thesymbolclusters are visual religion. Religion as a cultural system is

made up by shared ideas, ethics, normsd symbols which express, educzad

communicate the worldview of the given socielly.the following, he clusters are seen as

one form of expression of the religion among sevétah cases where only one moisf to

be found on a vesséhs a single one or as repeated several timegjll refer to this as a

Y2y 2 OfydEASINE 2F aY2y 2 &aeé Ywhehtefedrigde®ma§NE | y R 2
collection of pottery that is somehow unified by reference toatwlogy (for example

Nagada Il pottery) or by geographical connections (for example the Nagada area), | will use

GKS GSNXY aYl ONRB Of dza i SNE @

Elements

¢KS ySEG GSNXY L é6Aftf dzaS Aa aStSySigualgod . & (K
recognizableonstituentswhich | call components KS &2 O L3 SR/ G&EDb FAlaF Ry
example of an elementt includes lines, a core figurand a plant figureThedboatg, with all

the motifs seemingly physically attached to it (by the drawn lines on the, elsp)
exemplifies aelement.¢ KS GSN)Y ao621F0¢é Aa GKS Y2%t 02YY2Yy

9Geertz 1973: p. 90
ONaguib1997: p.71



now, | will continue to usehisterm, although | aim to add aadditionalinterpretation in
this paper.

Components and micro components

An element can be brokemp intoits smallerconstituents. These are recognized by the fact

that they are unpractical or very hard, (visually speaking) to split up into even smaller units. |

label these component§.hedplante motif on thedboate exemplifiesacomponent and br

SEFYLX S 6KSy L RA&aOdzaa (GKS Y2O0AF GKFG ¢2d#f R
gAff NBFTFSNI G2 (GKA&a a GKS aKdz fé¢ O2YLRYySyid |
NEg 2F &2 NA fmankaimosDrrtidalNdesind will b2 feferred to as

componentsThere are exceptions to ihcategol though. For examplein some cases, |

have found it necessary to split a component into even smaller units.theakmicro
O2YLRYySylhad ¢KS (Aye a4l nNdpanentsiafdleldments\sBrve®® dzy R 2
anexample. Theenti A LJA 2y GKS O2NYSNR 27F {dHsHillbeOl 6 Ay aé
discussed in more detail belowurther,| combine the names | have given the motifs with

the terms cluster, elemenbr componentmicro component respectivelyWhen choosing

the names for the motif, | have relied on commonly established ones for the mostijeat.

table below clarifies this point



Table of termnologyfor elements and components

Gommon terminology Author’s Categorization Notes on composition/constituents
terminology
Row of Zigzag lines Z Hement Various numbers of Z’s
Row of S S Hement Various numbers of S’s
Wavy line Wavyline Component Single row connected teeveral elements in the
cluster
Line (hardly discussed | Thin line Component Integrated in several elements in the cluster
per se)
Chevron Chevron Element Bandlike structure of angled thin lines
Spiral Spiratroll Component As mono cluster and integrated in elements of a
cluster
Basketry Wavyline Element Integrated in the element
Rush work Partly Element Name depends on the type of lines used to draw
redefined as the element, either wawines or thin lines.
linen artifact
Net Net Component Mainly the net withquadraticstructure
Boat Boat Element Anchor, frontal plant, cabins, emblem standard,
row of oars, hull
Boat Hull Component Central component in all elements and clusters
Anchor Anchor Component The microscopic strings attached to it might be
called micrecomponents
Plant/palm Frontal plant| Component Includes nicro-component in the shape of tiny
arms on the tip
Not yet mentioned Arms (tiny) | Micro- Reoccurring in many positions within the cluster
regarding the plant? componenfcomponent
Cabin Cabin Component/element | Vertical and horizontal lines and the two bent tip
on the top might justify the term element.
Emblem standard Emblem Element Staff, streamers, emblem (sometimes treated as
standard comprised of micro components)
Oars Rowof oars | Element {Ay3AtS &2 l-dddpbnentsNBE Y A ON
hl NQa 3 LI hl NRa Micro-component Absence of any lineén the center of the row of
oars
Nagadaplant Nagada Element Core component, concentric, semicircyland
plant symmetricthin lines, plantstem
Sail/animal hide Sail/animal | Element Staff, upholstery, angled lines, mini cabins (verti
standard hide and horizontal lines, the crossed lines, and the t
standard bent tips on the top might justify the term
element)
Triangles Triangles Element Commonly in rows of various lengths
Palm leaffan? Palnifan Component They might be called elements when appearing
leaf be lined up across the spanearthe boaf(s) in
procession.
Bird Ostrich or Element/component Single birds areomponents rows or groups are
flamingo seen as elements
Addax Addax Element/component Single addaxes are components
Gazelle Gazelle Component Single gazelles are components
Men and women Man/woman | Component Single individuals are components, sometimes

with attachedmicro components




Common interpretations of the components and elements orlare vessels

In the following | will outlinesome ofthe mostcommoninterpretations of themostwell-
knownmembersof the D-ware clusters It is beyond thescope of the present paper to give a
very detailed record of all the nuances of the scholarly interpretatafresvery single figure
found on the vesselsais well aghe history of the developmentf these interpretations.

As mentioned above,thé 0 2 I (G &4 ¢ | NBknawK fRyures fihé Bvar&dnd the
GOFoAYyas Ll NBRZGESRNAEGl2 GKS aKIFLIS 2F | aKdzZ féx
most to the definition of theemotifs.!2 The component normally placed on the left tip of

0 KS &is @mmonly defined as a kind of palm to provide shadow on the Boat.

Triangles are for the most part defined as elements of landscape, like'tlitie groups of

zigzagsire seen as depicting water, whilesdaped lines areften interpreted as depigbns

ofsand®¢ KS & dGFyRIFNRA 2y (GKS ao2lGdaég I NBE y2N)NIff
deities and nome$? For example, the standard topped by a singigzag O2 YL® y Sy
normally seen as referring to the god called Mifurther, the saitlooking element that

normally is found beneath the boais commonlyinterpreted to depict animal hide

stretched on a frame on a pqgler a smaller sailhormally flanked by two smaller versions of

0 KS &0 2.#8The@émicikcylat figure made up by concentric baegped by a plant

stem, andfor the mostpartO2 y (i F Ay Ay 3 | §i©hodnally definkdias dpladt OSy i
ltisy2a Gt & NBETFTSNNBR (PInaddition t& tBeseifigure weRindehLJt | y i ¢ ®
G NRA2dza Y20ATFa YIARS £¢dzLO 20Y8LR(yKSS/ Gi6aw [¢KeS &4 S | NB ¥+
to as imitating basketryjlandscape features like rushing water, a scene in the First Cataract,

narrow braided channejsrbars of sand°2 KSy Al O2W&sa (&SI K8adaald
common interpretation is that of stone pattern imitatiar as purely ornamental

component?l. The rows of Sigures are for examplejnterpreted as a degradation of a

flight of birds??> When it comes to the human figures, birdsd other animals, | witeturn

to discuss aspects of them separate sectiosin the following.In my view, the physicig

drawnfeatures of the figures mentioned here may support tit@oveinterpretations to a

certain degree. | will now presenty appoach for makingdditional interpretations based

on a comparison o¥isual features relad to the spinning of thread and weaving.

1 Teeter 2011: p.179

2 Teeter 2011: p.174

13 Petrie 19®: p.19

¥ Teeter 2011: p.174

B Teeter 2011: p.174181

% Teeter 2011: p.174

" Teeter 2011: p.179

8 Teeter 2011: p.174 and Petrie 1921: p.21
¥ Hendrickx and Eyckerman 2012: p.44
20 petrie 192 and Teeter 2011: p.186

2! petrie 1920: p.18

22 petrie 192: p. 21



Visualanalysisand comparison

My approachin the presentstudy is to concentrate on mere visual featudghe
components and elements depicted on the vesgeiembers of clusters)f thedboat scené
is to be interpreted agxpressingpinning andveaving of some sort, we must at least
demand that there aresomevisual resemblances embedded in the iconographthere is a
GOKNBI R Ay (KS NBxpextt tofind soinévibual Guestisat niatsrewdet tRread
lookslikeL (G KAY 1 aa%B&tingpbitt danalyEng the iconography is fruitfult
plays along with théntentions of thePredynastiartists and artisansThecomponents and
elements were developed and painted these prestige itentdfor an audienceTheartists,
and whoever else participated in designing the motiisyeloped their skills to such a level
that they could compress detailed knowledgdout their own cultureonto the media of
burnt claywithin a few square inches of spaéeTheywanted certain spectatorsto both

look atand recognizeéhe motifsasconcreteartifactspresentin everyday lifeas well ashe
meaning content attributed to thembe it as single components, as elememizde up by
several components, or as symlatlisters containing several elemedts ¢ KS & dzZRA Sy OS
mind might have beethe deceasednd/or supernatural beings the next life, or the
mourners before ankbr during the funeralAfter the grave was filled with sand the vessel
were no longer visibléo the living.In my viewall interpretations of the meaning content of
the Dwaremust rest on a foundation of knowing as much as possible about the visual
features of theseobjects.Thisapproach and workingorder, isa moresystematicone. For
example, if we can point out with a fair amount of certairttyat one component depicts
threador waves,or perhaps boththen thiswould be a significanpiece of information for
further interpretations.

For purdy visual comparisonpartly lean ona fewarcheologicahnd contemporary

examples from around the world@hese examples will be dealt with in separate sedion
below. Thiscrosscultural focush & 2 F O2dzNES FNJ dzZ3KG S6AGK NAaj
Predynastic material culture might get lastthe processOn the othe hand we may add

that the weaving of clothauld only be practiced in so many ways, and cer&tiucturally
important components seem to hawamerged globally,showingonly relativelysmall

practical variationsThe key components of a looamd associated accessoria® strikingly
similarboth across cultural borders and vast periods of titA€rosscultural contact of
course,may have added substantially to tipeoliferation anddevelopment of weaving
technology.Unfortunately, t is beyond the scope of this article to delve into the intricacies
of crosscultural relationsand the spread of knowledge about weavinghe Nagadgaoeriod.
Further, it is also beyond the scope of this article to discuss variations within and between
the phasef the Nagada periodt must be noted though thatite vessels of each phase

had its distinct kind of painted decoration on them, but still the motifs were related to each
other.2®

Petrie wrote that so many of the components and elements shown ompdtery from
predynastic Egypt have not been discovered in the shape of physical arfftattis. is for

2 Teeter, Emily, @ 2011: p.169

241t may be wort noting that painted pottery shared subjects and designs with other media, such as rock art
and painted textiles of Nagada I.

25 QpinazzhiLucchesi 1.ed. 2018: p.12

%6 Teeter, Emily ed. 2011: p.174

27 petrie 19D, p.16



the most part still true Especially when it comes to finding boatsexact versions of Torr’s
enclosuredeneath the sandThe samas also true fothe feebler artifacts related to
spinning and weaving.

dn its simplest form, spinning requires no equipment at@ligh spinning wasdone by using the
thigh and flat hand only?®

Thismight of courseexplain why very fewextile productionartifacts from the earliest
agriculturebased developments have been fourkhy attempt at understanding the

meaning of the Bware iconography will suffanarkedlyfrom this scarcity of material
evidence Despite the lack of artifactst is still possible to draw some conclusions from quite
a few visual similarities that are too obvious to be ignored complekelythe researcher of
the Nagadaperiod of predynastic Egypt, at least some artifacts that relate to weaving have
been found?®

Petrie presents his findss follows

G ¢ KS avhaklsiere Searly all found in the prehistoric towns at Nagadeh, and jlytastic ones

in the town of Abydos (I, lii). One, xxvi, 68, was in grave 177, probably of about 48 by tHeawdkad

jar W4, flat-topped comband a bird slate 24D. A pair of small whorls of hard-pimikwhite marble,

N267, fig.70, and xlvi, 40, are most likely about the same age; as they are so small and fine, and found
with ironstone balls, they may be intended for somengaTwo whorls are of red and white breccia,

Xxvi, 71 There are 13 examples in soft limestone from the South Town at Nubt, as figfs.al®0,two

from the North Town, like 68, 73. There are eight unnumbered, including 69, 71, and the two large
whorls &6 and 67. From the small sizes of these whorls in general, it seems that the thread spun must
have been thin and fine. It is possible that some of the larger whorls may have been for the stem of a
LddzY LI RNR f f ¢

Petriealso describes other findings:

G{2YS OdzNRA 2 dzad LI 9 &eof thhowd Us8. [Tliek arepercdd fvith A single hole at
one end, and three, four, or five holes at the other. There are twantgn of them here, all bought
together. It seems possible that these may becsps for cartorveaving; see Anc.Eg.1916, 1639,

Another point to be madewhen it comes to textilartifactsin particular is thatwe know
that some of thetextile artifactsfrom Dynastic timeswere both produced andutilized in the
same manner over extremely long periods of timi&ey also looked the same over long
periods of time(ropes, nets, upholstergtc.). The purelyvisualshapesof these later artifacts
are recognizablén themuch earliefPredynastiaconogiaphy.These similaritieassist in
establishing which of thefigureson the Dwarethat arelikely tobe derived frontextile-
relatedartifacts.

When it comes to the physical shapes of textile prodpetsl weaving equipmentvailable

to the Nagada artisttheyhad acess to a certairepertoire. Andthese artistscould

reproduce any shape they wanted &In thisrepertoire plants are a recurrent motif.

Textiles are of course intricately linked to plants since this is the raw product they are made
of. We can therefor@inderstand thafplant motifs, either as components or as elements,

were integratedinto the D-ware clustersymbolism. Further, wenay alsaunderstand why

28 Hodges1989: p.128

2% petrie 192: p.41

30 petrie 192: p. 41

31 petrie 192: p. 41

32 Hendrickx and Eyckerman 2012



the same goes fdines of various types, lines in checkered pattemmesshatched patterns,
crossed lines and straight lines, wavy lines, curled lines, zigzag lineganolsarious
twisting- and spinning patterns. In addition, we maxpect to find representations of
artifacts that were used to produce textiles, such as looms, shutties

The oldest representation of a horizontal loom discovered so far is found on a pottery dish
from Egypt, dated to 4400.8. Itshowsa scecalled frame loom, and it hasfoot pedal to lift

the warp threads, enabling the weaver to pass and beat the weft thread with both hands.
This depiction shows several components that énists, in my viewwould utilizein

designing the Bvare iconography?

In this depiction we may note the vertical and horizontal linesckieekeregattern, the equipment on the side of the loom,
andthe human figures placed on the sides of the artifdacK A & 6 2 NJ A y 22 NDf & 800K Savar&i gdaloits 6 S RSt
following analyss.

| willnow turn tomy compaison ofthe components and elements of thewzare clustersto
components and elements includedweaving and showwhich components and elements
of the Dware| define agleriving fromtextile-related artifacts®

TheZand Sas spinning pattern®f thread

| would like to begin the comparison of components and elements obDtia@reto the
components of weavingy looking ail KS & Fdnd/ehigméaiZ s and S’s. The reason
why is because thesomponentscan be linked to weavingjrectly through their shape

alone If there was threadisiblein everyday lifethen Z and $ere available tabe included

in the Nagadaartistsrepertoire. These components are depicted on a large number of pots,
and on many types of pots.

Traces oflinenfibersin Egypthas been documentesince at least the fifth millennium B¥
As described belowhe wrapping of the dead ilinen, as far back as 4500 B.@as also

been documentedMy main assumptiomegarding the materialk that linen is the most likely
textile to beconnected to theD-ware, mainly because of K S & S sipSifican&efindh@

33Bruno, Leonard C.; Olendorf, Donna 19872

35 SpinazzhLucchesi 1.ed. 2018: p. 17



funerary contextThe decoratd pots were for the most part found close to the head
bodyof the deceased ithe grave.

Petrie’s description of human figures that were foyadd dated by hin{S.D. 3244), shows

that the female figures29 and 3Q0had remains of linen sticking to them, from a line below
the breast downwardand that this figure may have had a separate dress. Male figures, with
only few exceptions, wore the sheath.

On linen findPetrie writes

Gl AYySy aiddz002 Si atSyDEB8 (NRB74)yaidpIRin lihen of RANIE103, U.C.), and with

haematite at 74 (N17). The white dress of the women on the Hierakonpolis tomb, and on the pottery

figure iv, 4, shows that linen was freely used in the second age. Brown and whitd khiffds

NEO2NRSR 2F cdp O0bdPe¢PHcUOI¥LIPHNP® {GNAYy3I Aa KSNB 27

Further, quite recenty aninterdisciplinary investigation of funerary textile wrappings from

securely provenanced, Late Neolithic and Predynastic graves in the Badari(4s0n

3350 BCyvas conducted. lincluded mummy S. 293 (RCGE 1655%@hichis the earliest

preserved bodyn the Egyptian Museum in Turifhe team foundhat not only were the

dead wrapped in linen, but thewere also mummifiedA study of basketryvas performed

as well, the baskets proved to Ineade by linenlt showedthS Y4dé ¥, svhich is a

WLINB KA & (i 2 NA. OheirdattidieyJang JoRsS €.4l.néte/
QKS,ijél‘EﬁAf éé} TN\EYVOEL']K GKS G2NBR2 YR (KS olalSi o
G2 GKS NAIKGOZ YR GKSY R2dz t @ESE This Bkhalhcledsicofi y (K S
extant Egyp:cian textilesAd:flting fronj the Fayum NeoIiEhic (c. 5009 BC) up to Nagada IIBA (c. 3500 BC),
0ST2NBE I NB@2ftdziA2y N OKIy3IS G2 aiay3atSs w{Q alizy
pharaonic period, restihg in the high standard of production of Egyptian pharaonic textiles (Jones and
Oldfield, 2006, 3@35; Jones, 2008, 16816). This is consistent with the radiocarbon data (see below).

0Observation of ultimatei.g.,individual) fibres from TOR00013 3 in transmitted light illumination in
crossed polars showed the typical features of flax (Linum usitatissimang,fine central lumen or
WwOI v I tshapdd ¢réss markings at intervals along the length of the &Bte.

Petrie interprets several of the components ofAlare iconography as basketoy rushwork
imitations, hence partly as linen thread artifacts

G%A3IT 34 F2N¥SR 2F ftAySa 4% LI NFffSt | NB 200A2dza

G ¢ KS -ghaphid\aBts with aimternal brim, to hold a conical cap, entirely copied from baskark
60S3IAY Fd cn 2Nlcp {®5® [ yR O2yiGAydzsS (2 { P50 7171 D¢

Onthe wavy handles line patterns Petrie writes:

G¢KS YSIFEyAy3a 2F GKS&aS gl @& fAySas ngSihgetheOwith | y R K2
all the line patterns down to 12, seems to be a copy of twistedwusk covers, made to hold the

36 petrie 192: p.7
37 petrie 19: p.43

38 Two threads combinetb give a ply or double yarn.
3% Jones Janeet.al.: December2018 p. 195

40 petrie 192: p.14 (on Gvare)

41 petrie 19P: p.17, (on Bware)
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stone vases. Such ruslork we know in modern times on the Italian oil flasks, used for the same
reasonc the difficulty of hangingorddNE A y3 @ 4Sa 6 A K2dzi KI yRf Saoé

Further,Petrie argues:

G¢KS O2f f | NJ-woskRoinedibykandg are Wedizalaihly seen on 4a to 4c, which entirely
LINB@SyilG FGadNROGdziAYyd GKS&S gl @ge TAyS LIGGESNya G2 A

G Ly GtBeld$inahform is evidently vertical cords around the vase, held together by alternate
squaresofcroskJt  AGAYy3S a2 +Fa (2 akK#g GKS @FrasS o0SiseSSy Gf

hy OGKSNBBLAND2YLRYSYl tSINRS gNAGSaY

LG YA3IKE 0SS R teltedirgh dpplied tdkeach dide of & pbt, #hdjoined down the
SRIS&azr a KAYGSR o0& oml>X gKSNB sl ge ftAySa 22Ay (K

On the concentric semicircles of wavy lines Petrie writes:

Ge¢KSe 2yte 200dzNJ 2y 4 hdRISr kndl siispénsodzd 8l S0dbS9psThey K A (0 G f
seem to represent something connected with the form of the pot, rather than with the design drawn.

Are they possibly developed from loops for carrying the pot, attached to the suspensor knobs, and
hangingdown 8 (i 4 S8y K ¢

Although Petrie seems certain that ruslork makes up much of the upholstery designs, |
will argue that this might as well be linen artifacts due to the use of this material in basketry
as documented by Jones et.al. in the above.

Linen produdbn involves the spinning of thread, and spun thread has two clearly visible

features, namely that of a-gattern, or that of an Soattern. Any person staring at spun

thread will be able to recognizbe two. Therefore, we cannot ignore this as an impottan

source of inspiration to the artists who designed thevBre symbol clusterslt is worth

mentioning thatflax fibersthemselved . J2 4 3 S&da | yIF GdzN>F £ w{Q GégAradx
microfibrils inside each fibeY.

«If, viewed from above, the movement of the spindle is clockwise, the resulting thread will have spirals
conforming to the slope of the central part of the letter Z, and is referred tespsiiZ, or by analogy

with the thread on the carpenter’s screfight-handed while if the spindle is made to rotate in the
opposite direction, the resulting thread will be referred to &p& oreft-handed It is often stated

that flax is more easily spun with arvi@st, while the preference for hemp or cotton is-bnist. »*8

«In thigh spinning, for example, a rightinded person will almost always produespin yarn, a left
handed person-Spun; with a spindle, the same is true unless the spinster is corretted.

42 petrie 192: p. 17, (on Bware)
43 petrie 19: p. 17, (on Bware)

4 Petrie 192: p. 17,(on Dware)
45 petrie 192: p.18,(on Dware)
46 petrie 198: p.21,(on Dware)

47 SpinazzLucchesi 1@ 2018: p.5
“8Hodges: 1989 p. 128

4 Hodges: 1989 s. 128
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«Several threads may be laid together and spun again to give a ply or doubled yarn. Commonly the
direction of the twist of a ply will be the opposite to that of the threads used. Thus, if the threads are S
spun the ply will normally bespun.»*

The folbwing illustrationgpoint out the abovementioned detailoon spin directionsand
how a ply was mademore clearly.

e D1

From the above descriptions spinning,we note that a)the turning direction of the
spindlesb) the leading hand whilgvorking, and c)the combining of two or more threads
make adplyg, will all influence whether one sees a Z or an S when looking at the thiesad.
members ofthe Dware clustersthesetwo figures may therefore indicate these visual
nuancesThey tell us about threadoth the Z and the Scomponent within the Dware
clusters may informus onthe actualspinning of thread. Tik cthread-associatiod may be
strengthened by the fact thatoth the Z- and Scomponentsnormallyappearin rows,
sometimes containing more than ten individ@amponents andalmostnever less than
three to four individuatomponents as shown ifigures uc633% and uc6334 below. In
somecaseshorizontal Selementscover a vessel completelyke figure 59T from the Corpus
drawings below* The rows are often depicted as either vertical or horizontal, sometimes
also with a slight angle, and somecases agé T 2 sRrEué630® below. It looks as ithe
artist accentuateshe ¢hread-anda LJA Y Y A Y By camkiSings&her Z- or Scomponents
into rows, like thread. This may also be saaboutthe frequent placement of the Zlements
and Selementsas either vertical or horizontal strings. At a structiaatl material level, this
is comparable to the relation between the warp and the weft of a loom. Neither of therS
the Zcomponents seem tappearas individuatomponentson vesselsapart fromwhen
placed as aemblent on one of the manyboat standardé near thecdcabing, like

uc634%% below, as well ad0 and 43a in the Corpuigpe drawings below (the Z)>’

The material | have studied for this paper gives the impression that tiev&r appears as
member of the same cluster as S. This may indiddferent spun thread on vessels. | do not
have data to confirm this against the-salled Z to S transition in predynastic timAs

50 Hodges: 1989 [{.29

51 Encyclopedia Britannica 1998.

52Uc 6333Decorated ware pottery jar Type D 41 U. Base broken and repaired, part missing

53 Uc 6334 Decorated ware pottery jar Type D 10 J. UC6334, vases. © 2019 UCENGSBlcense.

Materials: pottery.Dimensions: height: 11 cm. Publications: Petrie, William Matthew Flinders. Corpus of
Prehistoric Pottery and Palettes. pl. XXXI, D 10J.

54 Petrie 1921: XXXV

55 Uc 6306 Decorated pottery jar, type D41 C. Period: Nagada Il. UC6306, vessels. © 2019 UGNGSB BY
license. Materials: pottery. Dimensions: height: 9 cm. Publications: Petrie, William Matthew Flinders.

Corpus of Prehistoric Pottery and Palettes. pl. XXXIll, D 41C.

56 Uc 6341 Decorated ware pottery jar, type D 43 C. UC6341, vases. © 2019 UCL-NGSAR Yicense.

Materials: pottery. Dimensions: height: 21 cm. Publications: Petrie, William Matthew Flinders. Corpus of
Prehistoric Pottery and Palettes. pl. XXXIV, D 43C.

TheZshapgii 2yt & NBO23yATlotS AF &aSSy nbnNRNarfatch&lf 2 6¢ AGZI | G
recognition, but we are studying visual representations and any common shape should be considered relevant.
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mentioned above, the Z spun thread can be strengthelmgdnhaking a ply. This involves
adding one or several more threads. If tws@ln threads make up the ply, the end result is
a visible $attern. The fact that the two components are not found to be members of the
same cluster makes it possible to relaktein to thread. The historical development in Egypt
went from Z dominated pattern to an Slominated pattern.

| will now proceed to discuss tl#e and Scomponentsasmembers ofelements andsymbol
clustersandstudy theirphysicalshape andgositioning in relation to other componengnd
elementswithin their cluster.

TheZand Srelate to other components and elements througkarious types
of dconnectivitye

If we take uc630Z below as a starting point, waaynotice that the Zelementis placed in
the open spaces between thievavyt A ydgnponens. In one of the open spaces the Z
elementis oriented verticallycounting six individuaZ-components In the space next to it
the Zelementis oriented horizontallycounting four imividualZ-components.The six to

four relationship is enigmatidNevertheless, therés aresemblance to the theme of weaving
throughthe counting involved in deciding on thength and widthof the cloth to be
produced on the loomhencethe warpthreadand weftthread. The six to four relationship
is repeatedelsewhereon the same vessgbutin an opposite mannerAmongthe lower
awavy-line€ componentswe findsix horizontabwavy-linest next to four vertical ones. This is
hardly coincidentalFor now, | interpret the £lementto express something about the
awavy-line€ componentson the vesselNamely that they ar@spunmaterial, and that six to
four counting of some kind iavolvedin the element | will return to the dwavy ling
elementin the following.

Another example of in between positioning of theementis uc6334° below. Here we find

that the long Z-element isplacedsymmetrically alongideanother elementwhich ismade up

by horizontalwavylineé O 2 Y LI&hJch afdpliced betweertwo vertical dstraightlineg
components The overall shape dightly narrower at the top and bottoraf the vessell

interpret this to show that the £lementis expressingasnething about the other element,

namely that it is something-spun.L. ¢ A f € NI ( dzNd/straigad X RKSe a$t @ESy i
the following.On Corpus drawirf§4b and 4c we recognize some of the sdieatures as

mentioned aboven relation to thedwavylineé components only this time for the S

elementHere KS @GSNI A Ol f | YR K2 NXdr&cyeiitlatecyithie artisO2 Y Y Sy
In my view, the above examples show thatlémentsand Selementsquite often are found

to be complementingtheir nearest elemend, seemingly also by imitatirthe shape of them

%8 Uc 6302Decorated pottery jar type DAPReriod: Nagada IUC6302, vessel€ 2019 UCL. CC BMGSA
license Materials: pottery. Dimensions: height4.5 cm. Publications: Petrie, William Matthew Flinders. Corpus
of Prehistoric Pottery and Palettes. pl. XXXI, D 4b.

%®Uc 6334 Decorated ware pottery jar Type D 10 J. UC6334, vases. © 2019 UCENGSABlNcense.

Materials: pottery. Dimensions: height: 11 cm. Publications: Petrie, William Matthew Flinders. Corpus of

Prehistoric Pottery and Palettes. pl. XXXI, D 10J.

0,8 @/ 2NlJzA RN} gAy3Ié L NBFSNI G2 t SGNRS wmgmmeashy | ft OF
the Corpus. They are visible in the copied figures. For exa®@ie@nd so forth.
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Sometimes the Zlementand the Selementseem to imitate theactualshape ottheir
nearestelement,respectively Nr.4a from the Corpus drawisdgpelow exemplifies thigor

the Zelement A slanted vertical-2lementruns parallel tahe dwavylineé¢ componentto

the right. The copyingr imitatingof shapeY' I @ © S A y (i S NLI®BnécBdg A2y S E LIN.
the sense that the 2lementmight beunderlinng the materiality of thedwavyline¢
elementwhich is founchext to it.41u from the Corpus drawings below is one example
where a Zelementruns parallelwith, and verycloseto, the ¢gplant-stemé componentof the

G b I 1j-LJR I- ¢lément.In accodance with the above argument, we might conclude that
the stem with leaves might depict the flax plant. The component on the vessel is quite
similar to the real flax planiThis element is a highly debated one dmill return to discuss
aspects oft below. Corpus drawingla shows this same point in the sense that an S
elementfollows the stem of th@Nagadaplantt element, perfectly parallebnd very clos¢o

it. The Corpus drawing 45b shows &elementvery clos€o, and of quite similar lengtto

the dfrontal-plante component of thedboaté element. The @rpus drawing, 7cand9g, each
have a central S2lementsymmetrically placed between an upper and a lower sectioa of
awavyline€ element My interpretation of thisis that itmay indicate that the artist wanted

to give a visual cue regarding the spun thre@d. Corpus drawing§3bbelow,the long S
element seems to repeat the above pattern consistinguadvylineé O2 Y LIDy Sy U &
ucl10769* below, the long £lementseems to complement théwavyline¢ elementabove

it in the same manner.

Numbers, scaleand size is another aspect of thennectivity It seems that the artists have
adjusted the length of the-And Selementsto the components and elementkat are

nearest to thenon the vessel Especially is this tendency visible close toghe of so-

calleda Y Acgbiss. These elementare normally placed on each sidetble & & I-ok f €

Gl y A Yl élem&nk Ri§dguitecommon to find only three t@ixZ- or Scomponents in

these elements close tohe & Y Acgbing. There is normally enough space to make longer
rows on this part of the vessel, but shorter rows seem like the preferred option by the artists
and is hardly a coincidencélm and 43a from the Corpus drawings below, and uc®342
belowmay serve as exampldsinterpret this feature to expressr comment upori & Aas S €
well as spn thread One could argue thahe lengths of the Zand Selementsseem to be
nothing buta rational adaptation to narrow spacdie on Corpus drawing 53b. Here we see
four to five Scomponents per elemerih between thed A NdRcksQbusstill the artist seems

to have held on to the idea of a longelementthat matches the top section ofwavy-line¢
componentghat circulaiesthe whole vesselndthus imitating or complementing then®©n
Corpus drawing 49b below, we see very shbelementscomplementingor commenting on
0KS NBf I A SSNIea-RNERZERicompoits 6the top section of the
@pSaasSt o @K nDdrébiRSiidepicted as much longer on other vesséke
uc632%3below.l will returntothrS & YA Y A Oy Sakéy/G NE- 1a/ERnKdE

components anclementin the following.

61 Uc10769 no information availableofn catalog

52 Uc 6342Decorated ware pottery jar Type D 41 M. Rim damaged. Period: Nagada Il. UC6342, vases. © 2019
UCL. CB¥NGSA license. Materials: pottery. Dimensions: height: 23 cm. Publications: Petrie, William Matthew
Flinders. Corpus of Prehistoric Pottery and Palettes. pl. XXXIlII, D 41M.

63 Uc 6329Decorated ware pottery jar, type D 13 D, wavy ledge handles andieylandles. Vases. © 2019

UCL. CC BYGSA license. Materials: pottery. Dimensions: height: 15.5 cm. Publications: Petrie, William
Matthew Flinders. Corpus of Prehistoric Pottery and Palettes. pl. XXXI, D 13D.
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Further, the Z and S seems to sometimes substitute other components and elements.

Uc1351%4 shows atboaté element that ismissing itfrontal plant component. Theplanté

component is extremely common tanfl in this positionas shown on all theaiexamples

and Corpus typebelow. Instead of théplanté componentwe find ax Selementin the same

position It isleaning in the same direction as tbglantt component normallyould have

donelL AYOGSNILINBG GKAA AGFNBYGlFt LI Fyd&dhepany L2y Sy
has a natural 8wist, hence the £lement, and was used for producing linen threhdt

could be spun with an-Gattern. Compared to real flax plants it is cleaattihe two share

common featuresOn Corpus drawings 40 and 41d below, we find a vertied¢i@ent

aSSYAy3dfe NBLX I O2NBGaKESt & $ASYEYKARRAOK A& Yy
centeredjust beneath thedboate elements | interpret this substituibn as one more
expression ofconnectvitys.. SR 2y (KAAX LKARG&E2 SBSYSPGIHI&kS

weaving.l will return to discuss tis elementin more detailin the following On Corpus
drawing35a we see that the-Blementshares thesamepositionwith the awavyline¢
element betweenthe éspiratrollé St S Fo#fcirad on uc63® below, the same is
true. The onlyariationbetween themis that the Selementappears to balepicted as a
cluster, or ascurled or foldedinstead.Corpus drawing 35a, 41u andrg§how that the
GAaLIANIf NRff ¢ aAWsS2y DRiviakofiEssentsadyi@gly looking
liked KS G EINR y (& f Qahayisbarg Be/same position on a vessel, namely the
bottom section.

Further, we shall see that the Z and the S share a rote IIK & & &obredtirig dther
components and element$)c6333° belowshows a long-£lementconnecting thedwavy
line¢ elementand thed LJt dteyidl O 2 Y LdethesNagadaplantt St SONGce3d27
belowa Zelement(or Selement?) seems to connect thihin-lines St $o¥He gbdats
element Uc62998 below shows two Slements, containing just three@mponents each,
connectingéspiratrolle elements.From theCorpus drawingbelow, we findthe following
examples31bshows a long-2lementconnecting the singléwavyline¢ component at the
lower section of the vessgdb the dwavylineé St $ovrd wtihe top section of the
vessel35ais interesting because th@vavy lineé S f SboEythé handlen the vesseis
connected, by the 2lement to the éspiratrollé S $efod ¥ which again is connected
by adwavylineé O 2 Y LB yeGaylotherdspiratrollé St $o¥ite 16ftt 45bshows a S
element connecting théstandard emblerda O 2 Y Ld2oiyoate St Jovrney G

64 Uc 13511: No information available from aktgue.

85 Uc 6306 Decorated pottery jar, type D41 C. Period: Nagada Il. UC6306, vessels. © 2019 UGNGSB BY
license. Materials: pottery. Dimensions: height: 9 cm. Publications: Petrie, William Matthew Flinders.
Corpus of Prehistoric Pottery and Pabst pl. XXXIII, D 41C.

% Uc 6333Decorated ware pottery jar Type D 41 U. Base broken and repaired, part missing

67 Uc 6342Decorated ware pottery jar Type D 41 M. Rim damaged. Period: Nagada Il. UC6342, vases. © 2019
UCL. CC BYGSA licenseMaterials: pottery. Dimensions: height: 23 cm. Publications: Petrie, William Matthew
Flinders. Corpus of Prehistoric Pottery and Palettes. pl. XXXIII, D 41M.

%8 Uc6299:Decorated pottery jar type D53 B, two cylindrical handles. Period: Nagada Il. ©2018C0BNG
SA license. Materials: pottery. Dimensions: height: 15 cm. Publications: Petrie, William Matthew Flinders.
Corpus of Prehistoric Pottery and Palettes: pl. XXXIIl, D 35B.
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défrontal plant component of thetboaté S f t3o¥H® yightof it. | find this as well to be an
expression of conneetinessbetween these components and elements.

uc63061

%9 Uc 6333Decorated ware pottery jar Type D 41 U. Base broken and repaisgtimissing

0Uc 6308Decorated pottery jar, type D 41 D. UC6308, vessels. © 2019 UCL-NIESBYicense. Materials:
pottery. Dimensions: height: 13.6 cm. Publications: Petrie, William Matthew Flinders. Corpus of Prehistoric
Pottery andPalettes. pl. XXXIlII, D 41D.

tUc 6306Decorated pottery jar, type D41 C. Period: Nagada Il. UC6306, vessels. © 2019 UGNGSB BY
license. Materials: pottery. Dimensions: height: 9 cm. Publications: Petrie, William Matthew Flinders.
Corpus of Prehistric Pottery and Palettes. pl. XXXIIl, D 41C.

2Uc 6334 Decorated ware pottery jar Type D 10 J. UC6334, vases. © 2019 UCENGS/Blcense.
Materials: pottery. Dimensions: height: 11 cm. Publications: Petrie, William Matthew Flinders. Corpus of
Prehstoric Pottery and Palettes. pl. XXXI, D 10J.
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3 Uc 6342Decorated ware pottery jar Type D 41 M. Rim damaged. Period: Nagada Il. UC6342, vases. © 2019
UCL. CC BYGSA license. Materials: pottery. Dimensions: height: 23 cm. Publications: Petrie, WibigheW
Flinders. Corpus of Prehistoric Pottery and Palettes. pl. XXXIII, D 41M.

4 Uc6299:Decorated pottery jar type D53 B, two cylindrical handles. Period: Nagada Il. ©2019 UCINGC BY
SA license. Materials: pottery. Dimensions: height: 15Ruhlications: Petrie, William Matthew Flinders.
Corpus of Prehistoric Pottery and Palettes: pl. XXXIIl, D 35B.

SUc 6302Decorated pottery jar type DAPReriod: Nagada Il. UC6302, vess@l£019 UCL. CC B}GSA
license. Materials: pottery. Dimension®eight:14.5 cm. Publications: Petrie, William Matthew Flinders. Corpus
of Prehistoric Pottery and Palettes. pl. XXXI, D 4b.

76 Uc 6340Decorated ware pottery jar Type D 45 M. Broken and repaired. UC6340, vases. © 2019 UGL. CC BY
NGSA license. Materialpottery. Dimensions: height: 42 cm. Publications: Petrie, William Matthew Flinders.
Corpus of Prehistoric Pottery and Palettes. pl. XXXIV, D 45M.
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ucl0769°

T Uc 6341 Decorated ware pottery jar, type D 43 C. UC6341, vases. © 2019 UCI-NCS B Ycense.
Materials: pottery. Dimensions: height: 21 cm. Publications: Petrie, William Matthew Flinders. Corpus of
Prehistoric Pottery and Palettes. pl. XXXIV, D 43C.

"8 Uc 6343Decorated ware pottery jar, type 36 H, out of shape. UC6343, vases. © 2019 UCINGSABY
license. Materials: pottery. Dimensions: height: 19.5 cm. Publications: Petrie, William Matthew Flinders.
Corpus of Prehistoric Pottery and Palettes. pl. XXXIIl, D 36H.

™ petrie 1921 Prehistoric Pottery and Palettes. pl. XXXIII, D 35N.

Uc 6329Decorated ware pottery jar, type D 13 D, wavy ledge handles and cylinder handles. Vases. © 2019
UCL. CC BNGSA license. Materials: pottery. Dimensions: height: 15.5 cm. Publications: Petrie, William
Matthew Flinders. Corpus of Prehistoric Poytemd Palettes. pl. XXXI, D 13D.

80Uc 10769: No information available from catalogue.
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81Uc 13511: No information available from catalogue.

82 Uc 36216Decorated pottery vase; plum red paint on buff/ pink ware: aloes; bafalped, flattopped rim;

two perforated tubular handles; some surface pitting from salt. Period: Nagada Il. UC36216, vases. © 2019
UCL. CC BNYGSA license. Publications: Petrie, William Matthew Flinders. Corpus of Prehistoric Pottery and
Palettes. pl. XXXIII, D36B.

8336222:Decorated pttery vase; plum red paint on cream/buff ware (Mark A); horizontal bands of wavy lines
at top and base, central panel with crisscross wavy lines and sswydffsd rim chipped, barrethaped, two
perforated tubular handles; flat base; some surface weariod: Nagada Il. UC36222, vases. © 2019 UCL. CC
BY¥NGSA license. Dimensions: height: 11 cm, length: 8.9 cm. Publications: Petrie, William Matthew Flinders.
Corpus of Prehistoric Pottery and Palettes. pl XXXI;iDdrdD4C (?).

84 36233:Decorated pottery vase: plum red paint on cream slipped pink ware (Marl A); broken and repaired
from fragments with patches of plaster reconstruction; design of boats, antelopes, human figures; three
triangular, horizontally perforated lug handles outlinedpaint on shoulder; rolled rim; flat base. From
Harageh, Tomb 452 Cemetery H. Period: Nagada Il. UC36233, vases. © 2019 UNGEE [B¥nse.
Publications: Engelbach, Reginald. Harageh. pl LV (reg) XXV, 2, XXIX,2.
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The straightline and wavyline in varioustextile band-like components and
elements

| will now revisit the abovementioneddéstraightline¢ and dwavy-line€ components and
discuss theirole in making uwarious elements that might be defined lagnds oflinen.

85Uc 6301Decorated pottery jarytpe D43 K. Period: Nagada Il. UC6301, vessels. © 2019 UCENGSBY
license. Materials: pottery. Dimensions: height.5 cm. Publications: Petrie, William Matthew Flinders. Corpus
of Prehistoric Pottery and Palettes. pl. XXXIIV, D 43K.

86 Uc6341 See nte above for details on the vessel.

87 Uc6069Decorated pottery vase, type D41S. Perhaps from Nagada Tomb 804 Place: Nagada-@dypt L
Egypt) Period: Nagada Il UC6069, vessels. © 2019 UCL-NEESBYicense. Dimensions: height: 13.7 cm.
Diameter: 9.4cm Publications: Petrie, William Matthew Flinders. Corpus of Prehistoric Pottery and Palettes. pl.
XXXIII, D 41S

88 Uc 6306Decorated pottery jar, type D41 C. Period: Nagada Il. UC6306, vessels. © 2019 UGNGSB BY
license. Materials: pottery. Dimensions: heightcm. Publications: Petrie, William Matthew Flinders. Corpus of
Prehistoric Pottery and Palettes. pl. XXXI4,10.
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90G

Most D-warecboatt S Shéav plantifigures attachet one end of thedhullé

component very oftenthese are placedoti KS f ST G { Jatdh Rabovdilikn®sta 6 2 | { €
caseghey seemto beleaningtowards the right. They vary in shape and number of branches
andlook very much like the flax plaft. interpret this component tde a flax plant, both

due to the visual resemblandgpicture H)and the above examples showing theoZ S

elementof linen threadbeing connected to tSOome@ S NE A2y a4 2F GKA A AaFNRYI
componentare, purely visually speakingpmparable tdbands oftextile cloth That isf we

pay attention to the overall structure afeveralrelatively shorterorizontal linesandtwo

relatively longer2 dzi SNJ @S NI A OF £ Aciotb-lokingveiksBnofdtlie RS & o Yy R
G T N2 y ( Iméyatlfiist glghdesseem very different from the pure pldigure with stem

and leaves on. There is one small detdibugh,that serves to connect the two. If we pay

close attention to the tip of the plant or branch, we find the two outermost leaves shaped

tiny arms stretching outwards or upwardé/e find these tiny arms on several components

89 Uc 8814 Decorated buff ware pottery vase; flat base, cylindrical pierced handlegpfiaed rim, salt pitted.
Design of boats, plants, standards, etc. in red. Period: Nagada Il. UC8814, vases. © 2019 UBIGSXC BY
license. Materials: potteryDimensions: height: 17.5 cm, diameter: 13.3 cm. Publications: Bad publication link.
pl. X1X, 41J (also cf. UC.660@4 S). Petrie, William Matthew Flinders. Corpus of Prehistoric Pottery and
Palettes. pl. XXXIIl, D 41J.

%0 Uc 6342Decorated ware potteryar Type D 41 M. Rim damaged. Period: Nagada Il. UC6342, vases. © 2019
UCL. CC BNGSA license. Materials: pottery. Dimensions: height: 23 cm. Publications: Petrie, William Matthew
Flinders. Corpus of Prehistoric Pottery and Palettes. pl. XXXIII, D 41M.

91 Uc 10729: No information available from catalogue.

92 Blogspot.comiinum usitatissimum
9 Latin nane: Linum usitatissimum
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and elements of th&-ware symbol clustersand | will return to this motif in the following.

B) and C) above may serve as exampkswing thatboth the plant version and the cloth
GSNRAZ2Y 27F (KS 4T a&eyhibindd. ThétovesallishapedLtivat d2tlye iyt
version, buttwatinya F N ¢ O2YLRySyda IINB FGddFrOKSR G GK
lines It seems like the artist hascluded this visual cluetshow that the two are either the

same or that they share some of the meaning content. According to Petrigy thiNE y i | f

LJt I nyfolif&hanged gradually over tim&om the single plant figure with one, two or three
branchesespectivelyto the cloth like figure of various widtfdlouble or triple)** If we hold
ontotheflaxt A 1S FSIF ddzNBa 2F (GKS GFNRByGlt -aii Fydé O
S spinning patterns of linen, the gradual developmener timeinto a cbth like figure with

adeaf like upper pair of armsandthe combination of horizontal and vertical lines, it is

reasonable to link thisomponent to the theme of weaving and spinning of linEarther,

this enables us to find other connectiotssweaving m the Dware symbol clusters

. FAaSR 2y GUKS 1102@S LRAydGa 2y GKS GFNRyOGlFt L
OFrftft SR ao02FG OFoAyé O2YLRYSYy(dd Ibedrngted T 2 dzy R
visuallyto the theme of weaving and spinninijwe look closer at picture D) above, we see a
GSNRBRAZ2Y #FAnvessetuCa3@R yIEd Aa | aSSYAy3date 2RR OSN
am at the present moment not aware of how commonstliersion is among alk®are pots.

Corpugype drawing 41c above shows an examptas positioned in the middle of the

Goz2l Gésx SEI Ot énormallySpaBar. lifikdhistexainmeingesesting mostly

because oftsdzLJLISNJ FSI GdzNBd LG tf221a SEFOGfte G4KS al
component in picture E3bove which is sampled from vessel uc8844.ine by ling€micro

components) theylook likeexact copies of each otheAccording to the principleapplied

above, the visual similarities may be interpreted as communicating a connection between
GOFoAYy&aed YR GFNRyYyOIE LIXIFydaco

Ifweproceedtof 221 |4 GKS 02YY2ySawfindtBaiekiye 2F GKS
visual features that relate to the theme of waagas well If we study the overall structure

of weft cloth in figure 1) and J) below, it is fairly easy to see the similarities between the bent

tips on top of theright and left corners of thé 6 2 | (i , @ théi cyirdied thread endsf

figuresl) andJ)below. The overall structure of horizontal lines and vertical lines are also
FLIISENARY3I Ay (KS (62 ® -drveaRng felatgdIlepictiors daeiotd A y a ¢
necessarilyexcludea definiton ofti KSY | & We Gbyspegubaté thahe real cabins,

if they existed, may have been constructed as enclosure frames covered by linen cloth walls.

The depictions on the vessels may express the artists multivalent intentions. Showing only

two vertical linesand omitting the checkered patterthe motif accentuates the perception

2T GUKS GOl 0AYaé objests, aietyga@mainingiddtures Sodtlindkel

direction ofwarp,weft, andcloth.¢ KS dao 2 ¢ St SYSyida NS RSLIAOIU

94 petrie 192: p.19

9 Uc 8814 Decorated buff ware pottery vase; flat base, cylindrical pierced handlegpfiaed rim, salfpitted.
Design of boats, plants, standards, etc. in red. Period: Nagada Il. UC8814, vases. © 2019 UGIGSIC BY
license. Materials: pottery. Dimensions: height: 17.5 cm, diameter: 13.3 cm. Publications: Bad publication link.
pl. XIX, 41J (also cf. UGBE0 41 S). Petrie, William Matthew Flinders. Corpus of Prehistoric Pottery and
Palettes. pl. XXXIII, D 41J.
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distance. Bearing this in mind, it would not taional to try to include minuscule checks in

the design.
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Given that a series of horizontal lmig between a pair ofelatively longewertical lines

represent a band of linen cloth, as discussed above, we may proceed to define other
componentson B | NB & fAySy Of 2iK® HikéSompomebtton SE I Y LI
picture G) abovesampled fromvessel uc10729. Further examples ar@k, 40n, 49f and 68m

from the Corpus drawingsbove.The component bears cleaesemblances to upholstery or

designs to facilitate carryingr hangingof pots or vases as discussed above. Heihcan be
linkedtospunft Ay Sy GKNBIFIR® LG Ffaz2 aKlINBa @GAradzft FS
FYR GKS & Ol gangthroughzhisdsIdvell B oaribe linked tahe themes ofinen

and weaving.

There are other components ormizare, made up of a combination of straight lin¢isat

YId 0SS Ofl 4aATASR | lardthistaink 16 Ehendtlddad/aRdclothiviel (G dzNB &
turn to an examplefrom Petrie and Quibell'sublication onNagada and Ballas, we should

note thatthe following example from their paintings on pottery sectiom.9) shows a
écheckeredsquarg O 2 Y Liessbriyigifive by five squares placed between the tips of

GKS Go2lG¢ StSYSyGaod ¢KS FAIdNNE OFy Skairfte o
depict anything from a net to a small piece of cloiWe may also note the short&ements

just belowboth of the checkeredsquarebands.This relates them to spun threahd the

warp and weft on a loom

100

97 Wikipedia
%8 Wikipedia
99 Uc10729: No information available from catalogue.

100 petrie and Quibell 189 LXVI, nr.9
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A few more examples from the same publication may serve as a transition to the discussion

of dwavyline<, écrosshatchingd and pleateddthin lines formingvarious components and

elements of the Bvare. From Petrie and Quib&lpublication | wouldalsolike to pay

attention to the nr.6 and nr.7 from the paintings on pottery sectioas shown belowThese

two samples showwo INR dzLJa 22Xy 8& | G2 Y DY ONBIAG O KR
O2YLRySyita aKIFINARYy3d GKS alyYS LRardmapeve Ay 0Si
¢ KS ofoAyeé St SYSyida O2yaraid 2F TFAOSheblgckR T 2 dzNJ
shape arrangement makes tiiavylineé O 2 Y Ligpgeanas siiuare shaped elemsnt

similar to both nr. 9 above and the crekatched nr. 7 below.

¢ KS GKONRGKE O2YLRYSYyd Ay yN» 1t Of SFINIe&e akKz2ga
strings at the lower sidesnaking them look likéi KS & SR 3 ScapeisNAtfid d ¢ 2y
example it is also wontnoting thatbothi K S éKO NiE@#&Igonents areccompanied by

short Scomponentswhich seem to accentuate thiread andtextile themes. The two

G ¢ -PRY S ¢, thougRate|nét accompanied by thegementin this case The similar

shape, the similar placement and tkamilarities of thephysicafeatures shared by these

three components serve to connect thersuallyto textile artifacts.The common overall

shape and positioning points in the direction of shared meaning content, while the textural
nuances may indicate differences when it comegheir meaning contentWe shall now

proceed with looking more closely at tiieg |-RYy S¢ St SYSKIIBOKY R a ONR a
components.

102

Nr.7

The following drawings from Petrie’s Cormx@mplifies important similarities, both in the

positioning of elements and the overall structuring. On 10g and 68a below we see the
upholsterylooking design quite clearly. The bands of 10g are made up of two relatively long
vertical straightand thinyiSa K2f RAy 3 NBf I GA IS MY S&KDRIVENRIY IS
together, slightly narrower at the lowest section of the vesseteensto be attached to a
Gol-RYySé¢ StSYSyild SyYyOANDEAYy3d GKS G2L) aSOlAz2y
Instead, it seems like twofthed ¢ -IORY Sé¢ o6 yYR& NHzy GKNRdzZAK (KS
handles for fixationOn 10jwe comeacross the band element accompanied by a,

symmetrically speaking, similaerticalelement consisting of-2omponentsagain This is, as

discussed above, a feature that relates the band to spun linen thigath 12d and 12h has

' alLRaRrdA2y KF&@ oSFNR | Of SFNJI NBaSyvyotlyoS (2

101 petrie and Quibell 189@&:XVI, nr.6
102 petrie end Quibell 1896: LXVI, nr.7
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and nr.9.The Corpus drawing2d also shows the-@lement next to the bad element. As we
aKlFftt 4SS Ay (KS F2RIifddny12E aldokefevanttotlid aA GA2Yy f
LI S+ G§SR & K Koy companss Befofefws lgoR gldser at this element, we shall
RA4A0dzaa (GKS XS OD&KNE D2YTREENEHAA AY Y2NB

10¢G

2 H

107

Thetextile aspects of thax O N 1& & O Kosposients

The following type drawingF N2 Y t SGNAS | YR v dzA18%t f60a0 dalbyrRj I R
Petrie’s Corpus belowllustrate the variety of designs and iconographical ordering of the
GONRIEEOK ¢ O ascadangropladedent on the very handles of pots is exemplified

by (A) and 13vbelow. The common placement on the top of the brim of vessels is shown on
67aancc T OX (GKS fF0GSNI AK26AFAYyS8aSOSYFgadi RFY A ¢
Gol-ORYySeé O2YLRYSYyld Aa Itaz2 aSSyasdhamhdanS 2F0Sy
uc5727% uc6298°%, and uc6308°below. Thus, the sheared position connects the t@wo
somedegree¢ KS ddzLJK2f AaGSNE¢é GOSNARAZYya | NS LI SyaaATd
reminding us about the aboveentioned checkered structure consisting of a combination of

square shaped and rectangular shaped baffdigss is @2 YY 2y G NI AMiIA WS K a gl ¢
St SYSYKIZQ] SINBR &ljdeE NEYRORY LB ESHKItf 4SSz GKS
elementwhich willbe discussed below. On 49b we may notice the tinyr %S elements (?),
O2yaraidrayd 2F 2yteée (62 O2YLghiREG &St &Y  yORBA)
the top section of the vessel. This reminds us of the initial discussion on #mel 5

elementsand theiradaptation of size to its nearest element. The 28m is a slightly broader
andmoreopen version of th&t ONRIAHROK ¢ O2YLRYy Syl GKIFIG f221a f
G dzLIK 2 £ & G S NBvé horizalz@al stiing)s runkirfy parallel the upper and lower edges

of the componentsThe bird shaped pot, uc15356, below is covered by three parallel

0l YRA 2KF (c@mEBhadis and seeminglyasno other motifsdepicted on itapart

from some lines on the tail sectiofihe photo does not allow a precise categorization of

103 Petrie 1921: XXXI

104 petrie 1921: XXXVI

105 petrie 1921: XXXI

106 petrie 1921: XXXI

107 Petrie 1921: XXXI

108 Onlythe photo with catalogue nris provided by the museum.

1090nly the photo with catalogue nr. govided by the museum.

110yc 6308Decorated pottery jar, type D 41 D. UC6308, vessels. © 2019 UCL-NIESBYicense. Materials:
pottery. Dimensions: height: 13.6 cm. Publications: Petrie, William Matthew Flinders. Corpus of Prehistoric
Pottery andPalettes. pl. XXXIIl, D 41D.

11yc 15350: No information available from catalogue.
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these linesThe three bands are easily related to spun thrdadill now move to discussing
thepld SR GUOKAY fAYySé¢ StSYSylhao

T TSy

125

112 petrie and Quibell 1896: LXVI Nr.4

113 petrie 1921: XXXI

14 Petrie 1921: XXXI

115 Petrie 1921: XXXI

116 petrie 1921: XXXI

117 Petrie 1921: XXXI

118 Petrie 1921: XXXII

119 petrie 1921: XXII

120 petrie 1921: XXXIV

121 petrie 1921: XXXIV

122 petrie 1921: XXXV

123 Petrie 1921: XXXVI

124 Petrie 1921: XXXVI

125c15350 No information on the vessel is available from the museum catalogue.
126 Yc5727 Only photo and catalogue nr.is provided by thaseum.
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Thetextile aspects of thepleatedd (i K A yelefenty” S ¢

129 130

| would like to return to the above mentioned uc63@fawn asCorpus typets5m)as shown

above butherewe see it ashe additional draw versionf N2 Y t SGNXA SOa &/ 2 NlJdz
drawings show theymbol clustecompositionas itfolds aroundthe top sectionof the

vessel Notable arethe arrangedblock shape of the ple&R G (0 KAy f,asywéllas St SY Sy
the placemenibf themin between the boats, slightly elevated. Téneerallblock, or square

shape and the positioning of these elements are the same as the nr.6, nr.7 and nr.9 in the

above compariso2 T G KS aOKSO] SNBRU & § d2KARERKS 2 VTR W B v
and thesquare block version of thie ¢ | -fIOR Yy S ¢ . BdcdBdné tythiee principle ofpurely

visual analysiand comparisonit is reasonable to interpret these features as communicating

127Uc6298 Only photo and catalogue nr.is provided by the museum.

128Uc6308 Uc 6308Decorated pottery jar, type D 41 D. UC6308, vessels. © 2019 UCL-NIESRBYicense.
Materials: pottery. Dimensions: height: 13.6 cm. Publications: Petrie, WiMlatthew Flinders. Corpus of
Prehistoric Pottery and Palettes. pl. XXXIII, D 41D.

129 petrie 198: XXI, alarged dravings showing the complete 45M from the corpus drawiXgexIV
130 petrie 1921 XXI
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