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The Textile Aspect of Predynastic Pottery Symbolism 
Svenning Lennart Bernstrøm 

 

Introduction 

In this article I present my preliminary research conducted in the preparation for a future Dr. 
Philos.-thesis to be submitted to the University of Oslo, Norway. The subject of study is the 
iconography of the Decorated pottery from Predynastic Egypt, mainly from the Naqada 
period. The need for more research on the debated iconography is stated by many scholars. 

To be brief, Petrie´s άƎŀƭƭŜȅέ- ƻǊ άōƻŀǘέ interpretation of the Naqada D-ware motifs beat 
Torr´s άŦƻǊǘέ- ƻǊ άŜƴŎƭƻǎǳǊŜέ-interpretation many years ago1, and the (uncertain) outcome of 
this dispute still lingers on in studies of predynastic Egypt. In his article ά.ǳƛƭŘƛƴƎ ŀ 
Predynastic: The Construction of Predynastic Galleys, Martin Uildriks, presents a fresh look 
at Petrie´s arguments and the evidence on which they are based, when it comes to the 
άōƻŀǘέ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ 5-ware. His study of the historiography of the discussion between 
Petrie and Torr reveals that their competitive relationship overshadowed the focus on actual 
evidence. 

ά-our current interpretation of Predynastic motifs rests as much on early 20th century social 
networks of scholarship as on actual archeological evidenceΦέ2  

The need for more research on textile production and the symbolic meaning attributed to it 
is stated by Christina Riggs in her book called ά¦ƴǿǊŀǇǇƛƴƎ 9ƎȅǇǘέ: 

«There is little engagement with ancient Egyptian material culture in visual studies (whether 
art history, anthropology of art, or museology), and even less engagement in Egyptology with 
how other disciplines think about visuality and the world of objects. »3  

Chiara Spinazzi-Lucchesi also emphasizes the need for more research on textile artifacts 
from Egypt because very few studies have been devoted to these remains.4  

I do not wish to attempt to land a final conclusion on whether we see boats or enclosures on 
the D-ware vessels in the present article. As far as I see it, and for reasons I will introduce 
below, both interpretations are fruitful. The D-ware motifs, or symbol clusters, as I label 
them,5 are multivalent symbols. They exemplify a feature intrinsic to religious symbols as 
such.6 Thus, they also exemplify a very distinct trend in the Egyptian tradition of visual 
representations, namely that the artists deliberately shaped the motifs to give the onlooker 

 
1 Edgerton 1923: Torr, Loret and Naville interpreted the boats to depict fortified towns. The absence of fish, 
rowers, oar blades were decisive for them. In addition, they underlined that the lacuna in the row of oars and 
the fact that the cabins also were placed outside the boats served to strengthen their interpretations. Naville 
pointed out that no representations of dwellings on land had been found. Petrie, Quibell and de Morgan and 
many others interpreted the motifs to be boats (Reisner, Bates and Bénédite)   
2Uildriks, Martin: The Construction of Predynastic Galleys in JAEI March 2018, p.156 
3Riggs 2014: p.2 

4Spinazzi-Lucchesi 1. Ed. 2018: p.12 
5Explain the categories 
6Braarvig, Jens and Krogh, Thomas (eds.) In Search of Symbols: An Explorative Study. Oslo Novus Publ. 1997 
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visual cues for interpretations in several directions simultaneously while experiencing (and 
expressing) 7  the meaning content. I wish to shift the focus from a discussion on whether we 
see boats or enclosures to an alternative interpretation, one that includes engaging material 
culture with visual studies, not to rule out the previous interpretations, but rather to add 
one more perspective. 

In the following I will argue that textile-based symbolism is one of several integrated aspects 
of the Decorated pottery iconography. In my opinion, the textile aspect of this symbolism 
seems to have been a neglected field of inquiry so far, and it seems to be extraordinarily 
strong and important. It manifests itself in such a variety of components and elements of the 
D-ware and therefore I will argue that, in order to better understand this complex 
iconography, it is crucial to take the textile aspect into account.  

First, I will present the material used in this article. Second, I will present common 
interpretations of the components and elements of the iconography. Third, I will analyze the 
components and elements of the iconography visually and present findings that point 
towards textile production. The main question is: To what extent can we find visual 
similarities between components and elements linked to flax-, linen-, and textile production 
and the components and elements that make up the artistic repertoire of the D-ware 
pottery? Fourth, I will discuss the multivalency of the symbolism of the D-pottery corpus.  

 

The material 

The material used in this article consists mainly of photographs of D-ware from the Petrie 
Museums publicly accessible online collection. They are marked with the letters UC and their 
catalogue number. Although some of the catalogue descriptions of the vessels I discuss lack 
information on chronology, the majority are described as belonging to the Naqada II period 
of prehistoric Egypt. A serious limitation must be mentioned. Because of the necessary travel 
restrictions due to the pandemic, I was for the most part left with access to just one side of 
the vessels. The remaining sides are not covered and published in the museums online 
catalog so far. This has forced me to treat these photographs as if they were άǇƻǘ ǎƘŜǊŘǎέ, 
digital ones, so to speak. This is also true for other online photographs of D-ware from 
various museum collections and scholarly publications. This problem has partly been 
overcome by the fact that I mainly use the photographs of the vessels to sample and 
compare various aspects of the components and elements depicted on them. It has not been 
my main goal to interpret the individual meaning content of any single vessel. Further, I have 
relied heavily upon the corpus of pottery type ŘǊŀǿƛƴƎǎ ƛƴ tŜǘǊƛŜΩǎ ŦŀƳous publications.8 This 
overview has been particularly helpful in presenting the various components and elements 
as they appear on various types of pots, but again, these drawings as well show for the most 
part, only one side of the vessel. I have also used various photographs available online to 
illustrate and compare various aspects of weaving technology and to support my 
interpretations. When it comes to other artifacts from the Naqada II period and their 

 
7 .ȅ άŜȄǇǊŜǎǎƛƴƎ ǘƘŜ ƳŜŀƴƛƴƎ ŎƻƴǘŜƴǘέ L ǊŜŦŜǊ ǘƻ ǘƘŜ Ǌƛǘǳŀƭ ŀŎǘ ƻŦ ǇƭŀŎƛƴƎ ǘƘŜ ǾŜǎǎŜƭ ƛƴ ǘƘŜ ƎǊŀǾŜΣ ǿƘƛŎƘ ƛǎ ŀ ŦƻǊƳ 
of expression in itself. 
8 I have used the combined publication which includes Petrie, Sir W. M. Flinders, Prehistoric Egypt: British 
School of Archaeology Egypt 1920, and Petrie, Sir W. M. Flinders, Corpus of Prehistoric Pottery and Palettes, 
British School of Archaeology Egypt 1921, University College London 1974 
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potential as sources depicting textile related motifs, the scope of this article does not allow 
me to expand on this subject. 

 

Terminology for categories and comparison 

For organizational and comparative purposes, I have developed a terminology that needs to 
be addressed before we move on to the most common interpretations of the D-ware 
repertoire. The same is true for my naming of these motifs.  

First of all, it is important to underline that I have not analyzed the various types of pottery 
designs in their own sense. My only concern in the present paper is what has been painted 
on them. This does not mean that I do not recognize the importance which the design itself 
may have had within the Naqada context at large. Through studying the clay material, 
burning techniques, sizes, weights, overall coloration, traces of contents, alternative uses of 
the pots within its social setting, the actual placement of the vessels in the graves, their 
common motifs shared with other artifacts, the variations of the pottery over time and 
between regions along the Nile and so forth, would all contribute to a greater understanding 
of these artifacts. The following categories are constructed mainly for organizing my visual 
comparison and analysis. 

 

Symbols and clusters 

Lƴ ǘƘŜ ŦƻƭƭƻǿƛƴƎ L ǿƛƭƭ ǳǎŜ ǘƘŜ ǘŜǊƳ άŎƭǳǎǘŜǊέ ǿƘŜƴ ǊŜŦŜǊǊƛƴƎ ǘƻ ǘƘŜ ǘƻǘŀƭ ŎƻƭƭŜŎǘƛƻƴ ƻŦ ƳƻǘƛŦǎ 
on a single vessel. For example, a procession of one or several boats, and all the associated 
motifs on a vessel make up a cluster. I view all the vessels and their motifs as religious and 
funerary symbol clusters, and therefore parts of the larger symbol system referred to as 
Predynastic religion.9 The symbol clusters are visual religion. Religion as a cultural system is 
made up by shared ideas, ethics, norms, and symbols which express, educate, and 
communicate the worldview of the given society. In the following, the clusters are seen as 
one form of expression of the religion among several.10 In cases where only one motif is to 
be found on a vessel (as a single one or as repeated several times), I will refer to this as a 
άƳƻƴƻ ŎƭǳǎǘŜǊέ ƛƴǎǘŜŀŘ ƻŦ άƳƻƴƻ ǎȅƳōƻƭ ŎƭǳǎǘŜǊέ ŀƴŘ ǎƻ ŦƻǊǘƘ. When referring to a larger 
collection of pottery that is somehow unified by reference to chronology (for example 
Naqada II pottery) or by geographical connections (for example the Naqada area), I will use 
ǘƘŜ ǘŜǊƳ άƳŀŎǊƻ ŎƭǳǎǘŜǊέΦ 

 

Elements  

¢ƘŜ ƴŜȄǘ ǘŜǊƳ L ǿƛƭƭ ǳǎŜ ƛǎ άŜƭŜƳŜƴǘέΦ .ȅ ǘƘƛǎ L ǊŜŦŜǊ ǘƻ ŀ ƳƻǘƛŦ ƳŀŘŜ ǳǇ ōȅ ǎƳŀƭƭŜǊ visually 
recognizable constituents which I call components. ¢ƘŜ ǎƻ ŎŀƭƭŜŘ άbŀǉŀŘŀ-Ǉƭŀƴǘέ ƛǎ ŀƴ 
example of an element. It includes lines, a core figure, and a plant figure. The άboatέ, with all 
the motifs seemingly physically attached to it (by the drawn lines on the clay), also 
exemplifies an element. ¢ƘŜ ǘŜǊƳ άōƻŀǘέ ƛǎ ǘƘŜ Ƴƻǎǘ ŎƻƳƳƻƴ ǘŜǊƳ ŦƻǊ ǘƘƛǎ ƳƻǘƛŦΣ ŀƴŘ Ŧor 

 
9 Geertz 1973: p. 90 
10 Naguib 1997: p.71 
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now, I will continue to use this term, although I aim to add an additional interpretation in 
this paper.  

 

Components and micro components 

An element can be broken up into its smaller constituents. These are recognized by the fact 
that they are unpractical or very hard, (visually speaking) to split up into even smaller units. I 
label these components. The άplantέ motif on the άboatέ exemplifies a component, and for 
ŜȄŀƳǇƭŜΣ ǿƘŜƴ L ŘƛǎŎǳǎǎ ǘƘŜ ƳƻǘƛŦ ǘƘŀǘ ǿƻǳƭŘ ŎƻǊǊŜǎǇƻƴŘ ǘƻ ǘƘŜ Ƙǳƭƭ ƻŦ ǘƘŜ άōƻŀǘέ ŜƭŜƳŜƴǘΣ L 
ǿƛƭƭ ǊŜŦŜǊ ǘƻ ǘƘƛǎ ŀǎ ǘƘŜ άƘǳƭƭέ ŎƻƳǇƻƴŜƴǘ ŀƴŘ ǎƻ ŦƻǊǘƘΦ ¢ƘŜ ǎŀƳŜ ƎƻŜǎ ŦƻǊ ǘƘŜ άƻŀǊǎέΦ ¢ƘŜ 
Ǌƻǿ ƻŦ άƻŀǊǎέ ƛǎ ŎƻƳǇǊƛǎŜŘ ƻŦ many almost vertical lines who will be referred to as 
components. There are exceptions to this category though. For example, in some cases, I 
have found it necessary to split a component into even smaller units. I call these micro 
ŎƻƳǇƻƴŜƴǘǎΦ ¢ƘŜ ǘƛƴȅ άŀǊƳǎέ ǘƘŀǘ ŀǊŜ ŦƻǳƴŘ ƻƴ ǎŜǾŜǊŀƭ Ŏomponents and elements serve as 
an example. The bent ǘƛǇǎ ƻƴ ǘƘŜ ŎƻǊƴŜǊǎ ƻŦ ǘƘŜ άŎŀōƛƴǎέ ŀǊŜ ŀƴƻǘƘŜǊ ŜȄŀƳǇƭŜΦ This will be 
discussed in more detail below. Further, I combine the names I have given the motifs with 
the terms cluster, element, or component/micro component, respectively. When choosing 
the names for the motif, I have relied on commonly established ones for the most part. The 
table below clarifies this point 
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Table of terminology for elements and components 

 

Common terminology Author´s 
terminology 

Categorization Notes on composition/constituents 

Row of Z/zigzag lines Z Element Various numbers of Z´s 

Row of S S Element Various numbers of S´s 

Wavy line Wavy-line Component Single row connected to several elements in the 
cluster 

Line (hardly discussed 
per se) 

Thin line Component Integrated in several elements in the cluster 

Chevron Chevron  Element Band-like structure of angled thin lines 

Spiral Spiral-roll Component As mono cluster and integrated in elements of a 
cluster 

Basketry Wavy-line Element Integrated in the element 

Rush work Partly 
redefined as 
linen artifact 

Element Name depends on the type of lines used to draw 
the element, either wavy-lines or thin lines. 

Net Net Component Mainly the net with quadratic structure 

Boat Boat Element Anchor, frontal plant, cabins, emblem standard, 
row of oars, hull 

Boat Hull Component Central component in all elements and clusters 

Anchor Anchor Component The microscopic strings attached to it might be 
called micro-components 

Plant/palm Frontal plant Component Includes micro-component in the shape of tiny 
arms on the tip 

Not yet mentioned 
regarding the plant? 

Arms (tiny) Micro-
component/component 

Reoccurring in many positions within the cluster 

Cabin Cabin Component/element Vertical and horizontal lines and the two bent tips 
on the top might justify the term element. 

Emblem standard Emblem 
standard 

Element Staff, streamers, emblem (sometimes treated as 
comprised of micro components) 

Oars Row of oars Element {ƛƴƎƭŜ άƻŀǊǎέ ŀǊŜ ƳƛŎǊƻ-components 

hŀǊΩǎ ƎŀǇ hŀǊΩǎ ƎŀǇ Micro-component Absence of any lines, in the center of the row of 
oars 

Naqada-plant Naqada-
plant 

Element Core component, concentric, semicircular, and 
symmetric thin lines, plant stem 

Sail/animal hide 
standard 

Sail/animal- 
hide 
standard 

Element Staff, upholstery, angled lines, mini cabins (vertical 
and horizontal lines, the crossed lines, and the two 
bent tips on the top might justify the term 
element) 

Triangles Triangles Element Commonly in rows of various lengths 

Palm leaf/ fan? Palm/fan 
leaf 

Component They might be called elements when appearing to 
be lined up across the space near the boat(s) in 
procession. 

Bird Ostrich or 
flamingo 

Element/component Single birds are components, rows or groups are 
seen as elements 

Addax Addax Element/component Single addaxes are components 

Gazelle Gazelle Component Single gazelles are components 

Men and women Man/woman Component Single individuals are components, sometimes 
with attached micro components 
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Common interpretations of the components and elements on D-ware vessels 

In the following I will outline some of the most common interpretations of the most well-
known members of the D-ware clusters. It is beyond the scope of the present paper to give a 
very detailed record of all the nuances of the scholarly interpretations of every single figure 
found on the vessels, as well as the history of the development of these interpretations.  

As mentioned above, the άōƻŀǘǎέ ŀǊŜ ǘƘŜ Ƴƻǎǘ ǿŜƭƭ-known figures of the D-ware and the 
άŎŀōƛƴǎέ ŀƴŘ άƻŀǊǎέ11 ŀǊŜΣ ƴŜȄǘ ǘƻ ǘƘŜ ǎƘŀǇŜ ƻŦ ŀ άƘǳƭƭέΣ ǘƘŜ ŦŜŀǘǳǊŜǎ ǘƘŀǘ ŎƻƴǘǊƛōǳǘŜŘ ǘƘŜ 
most to the definition of these motifs.12 The component normally placed on the left tip of 
ǘƘŜ άōƻŀǘǎέ is commonly defined as a kind of palm to provide shadow on the boat.13 
Triangles are for the most part defined as elements of landscape, like cliffs.14 The groups of 
zigzags are seen as depicting water, while Z-shaped lines are often interpreted as depictions 
of sand.15 ¢ƘŜ ǎǘŀƴŘŀǊŘǎ ƻƴ ǘƘŜ άōƻŀǘǎέ ŀǊŜ ƴƻǊƳŀƭƭȅ ƛƴǘŜǊǇǊŜǘŜŘ ǘƻ ǊŜǇǊŜǎŜƴǘ ǎȅƳōƻƭǎ ƻŦ 
deities and nomes.16 For example, the standard topped by a single άzigzagέ ŎƻƳǇƻƴŜƴǘ is 
normally seen as referring to the god called Min.17 Further, the sail-looking element that 
normally is found beneath the boats is commonly interpreted to depict animal hide 
stretched on a frame on a pole, or a smaller sail, normally flanked by two smaller versions of 
ǘƘŜ άōƻŀǘ Ŏŀōƛƴǎ.έ18 The semicircular figure made up by concentric bows, topped by a plant 
stem, and for the most part ŎƻƴǘŀƛƴƛƴƎ ŀ άŎŀōƛƴέ ŀǘ ƛǘǎ ŎŜƴǘŜǊ, is normally defined as a plant. 
It is Ƴƻǎǘƭȅ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ǘƘŜ άbŀǉŀŘŀ ǇƭŀƴǘέΦ19 In addition to these figures we find the 
ǾŀǊƛƻǳǎ ƳƻǘƛŦǎ ƳŀŘŜ ǳǇ ōȅ ǘƘŜ άǿŀǾȅ-ƭƛƴŜέ ŎƻƳǇƻƴŜƴǘΦ ¢ƘŜǎŜ ŀǊŜ ŦƻǊ ǘƘŜ Ƴƻǎǘ ǇŀǊǘ ǊŜŦŜǊǊŜŘ 
to as imitating basketry, landscape features like rushing water, a scene in the First Cataract, 
narrow braided channels, or bars of sand.20 ²ƘŜƴ ƛǘ ŎƻƳŜǎ ǘƻ ǘƘŜ άǎǇiralsέ ǘƘŜ Ƴƻǎǘ 
common interpretation is that of stone pattern imitation or as purely ornamental 
components21. The rows of S-figures are, for example, interpreted as a degradation of a 
flight of birds.22 When it comes to the human figures, birds, and other animals, I will return 
to discuss aspects of them in separate sections in the following. In my view, the physically 
drawn features of the figures mentioned here may support the above interpretations to a 
certain degree. I will now present my approach for making additional interpretations based 
on a comparison of visual features related to the spinning of thread and weaving. 

 

 

 

 
11 Teeter 2011: p.179 
12 Teeter 2011: p.174 
13 Petrie 1920: p.19  
14 Teeter 2011: p.174 
15 Teeter 2011: p.174, 181 
16 Teeter 2011: p.174 
17 Teeter 2011: p.179 
18 Teeter 2011: p.174 and Petrie 1921: p.21 
19 Hendrickx and Eyckerman 2012: p.44 
20 Petrie 1920 and Teeter 2011: p.186 
21 Petrie 1920: p.18 
22 Petrie 1920: p. 21 
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Visual analysis and comparison 

My approach in the present study is to concentrate on mere visual features of the 
components and elements depicted on the vessels (members of clusters). If the άboat sceneέ 
is to be interpreted as expressing spinning and weaving of some sort, we must at least 
demand that there are some visual resemblances embedded in the iconography. If there is a 
άǘƘǊŜŀŘ ƛƴ ǘƘŜǊŜέΣ ŀǘ ƭŜŀǎǘ ǿŜ ǎƘƻǳƭŘ expect to find some visual cues that match what thread 
looks like. L ǘƘƛƴƪ άƳŜǊŜ Ǿƛǎǳŀƭǎέ as a starting point for analyzing the iconography is fruitful. It 
plays along with the intentions of the Predynastic artists and artisans. The components and 
elements were developed and painted on these prestige items23 for an audience. The artists, 
and whoever else participated in designing the motifs, developed their skills to such a level 
that they could compress detailed knowledge, about their own culture, onto the media of 
burnt clay within a few square inches of space.24 They wanted certain spectators to both 
look at and recognize the motifs as concrete artifacts present in everyday life, as well as the 
meaning content attributed to them, be it as single components, as elements made up by 
several components, or as symbol clusters containing several elementsΦ ¢ƘŜ άŀǳŘƛŜƴŎŜέ ƛƴ 
mind might have been the deceased and/or supernatural beings in the next life, or the 
mourners before and/or during the funeral. After the grave was filled with sand the vessels 
were no longer visible to the living. In my view, all interpretations of the meaning content of 
the D-ware must rest on a foundation of knowing as much as possible about the visual 
features of these objects. This approach, and working order, is a more systematic one. For 
example, if we can point out with a fair amount of certainty, that one component depicts 
thread or waves, or perhaps both, then this would be a significant piece of information for 
further interpretations. 

For purely visual comparison I partly lean on a few archeological and contemporary 
examples from around the world. These examples will be dealt with in separate sections 
below. This cross-cultural focus ƛǎ ƻŦ ŎƻǳǊǎŜ ŦǊŀǳƎƘǘ ǿƛǘƘ Ǌƛǎƪ ǎƛƴŎŜ ǘƘŜ άǇŀǊǘƛŎǳƭŀǊ ŀǎǇŜŎǘέ ƻŦ 
Predynastic material culture might get lost in the process. On the other hand, we may add 
that the weaving of cloth could only be practiced in so many ways, and certain structurally 
important components seem to have emerged globally, showing only relatively small 
practical variations. The key components of a loom and associated accessories are strikingly 
similar both across cultural borders and vast periods of time.25 Cross-cultural contact, of 
course, may have added substantially to the proliferation and development of weaving 
technology. Unfortunately, it is beyond the scope of this article to delve into the intricacies 
of cross-cultural relations and the spread of knowledge about weaving in the Naqada-period. 
Further, it is also beyond the scope of this article to discuss variations within and between 
the phases of the Naqada period. It must be noted though that the vessels of each phase 
had its distinct kind of painted decoration on them, but still the motifs were related to each 
other.26 

Petrie wrote that so many of the components and elements shown on the pottery from 
predynastic Egypt have not been discovered in the shape of physical artifacts.27 This is for 

 
23 Teeter, Emily, ed. 2011: p.169 
24 It may be wort noting that painted pottery shared subjects and designs with other media, such as rock art 
and painted textiles of Naqada I. 
25 Spinazzhi-Lucchesi 1.ed. 2018: p.12 
26 Teeter, Emily ed. 2011: p.174 
27 Petrie 1920, p.16 
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the most part still true. Especially when it comes to finding boats or exact versions of Torr´s 
enclosures beneath the sand. The same is also true for the feebler artifacts related to 
spinning and weaving.  

άIn its simplest form, spinning requires no equipment at all. άThigh spinningέ was done by using the 
thigh and flat hand only. ά28  

This might of course explain why very few textile production artifacts from the earliest 
agriculture-based developments have been found. Any attempt at understanding the 
meaning of the D-ware iconography will suffer markedly from this scarcity of material 
evidence. Despite the lack of artifacts, it is still possible to draw some conclusions from quite 
a few visual similarities that are too obvious to be ignored completely. For the researcher of 
the Naqada-period of predynastic Egypt, at least some artifacts that relate to weaving have 
been found.29  

Petrie presents his finds as follows:  

ά¢ƘŜ ǎǇƛƴŘƭŜ-whorls were nearly all found in the prehistoric towns at Naqadeh, and proto-dynastic ones 
in the town of Abydos (I, lii). One, xxvi, 68, was in grave 177, probably of about 48 by the wavy-handled 
jar W4, flat-topped comb, and a bird slate 24D. A pair of small whorls of hard pink-and-white marble, 
N267, fig.70, and xlvi, 40, are most likely about the same age; as they are so small and fine, and found 
with ironstone balls, they may be intended for some game. Two whorls are of red and white breccia, 
xxvi, 71. There are 13 examples in soft limestone from the South Town at Nubt, as figs. 72-75; also, two 
from the North Town, like 68, 73. There are eight unnumbered, including 69, 71, and the two large 
whorls 66 and 67. From the small sizes of these whorls in general, it seems that the thread spun must 
have been thin and fine. It is possible that some of the larger whorls may have been for the stem of a 
ǇǳƳǇ ŘǊƛƭƭΦέ 30 

Petrie also describes other findings:  

ά{ƻƳŜ ŎǳǊƛƻǳǎ ǇƭŀǘŜǎ ƻŦ ǎǘŜŀǘƛǘŜΣ ȄƭǾΣ пт-49, are of unknown use. They are pierced with a single hole at 
one end, and three, four, or five holes at the other. There are twenty-seven of them here, all bought 
together. It seems possible that these may be spacers for carton-weaving; see Anc.Eg.1916, 139.έ31 

Another point to be made, when it comes to textile artifacts in particular, is that we know 
that some of the textile artifacts from Dynastic times, were both produced and utilized in the 
same manner over extremely long periods of time. They also looked the same over long 
periods of time (ropes, nets, upholstery etc.). The purely visual shapes of these later artifacts 
are recognizable in the much earlier Predynastic iconography. These similarities assist in 
establishing which of the figures on the D-ware that are likely to be derived from textile-
related artifacts.  

When it comes to the physical shapes of textile products, and weaving equipment, available 
to the Naqada artist, they had access to a certain repertoire. And these artists could 
reproduce any shape they wanted to.32 In this repertoire plants are a recurrent motif. 
Textiles are of course intricately linked to plants since this is the raw product they are made 
of. We can therefore understand that plant motifs, either as components or as elements, 
were integrated into the D-ware cluster symbolism. Further, we may also understand why 

 
28 Hodges 1989: p.128 
29 Petrie 1920: p. 41 
30 Petrie 1920: p. 41 
31 Petrie 1920: p. 41 
32 Hendrickx and Eyckerman 2012 
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the same goes for lines of various types, lines in checkered patterns, cross-hatched patterns, 
crossed lines and straight lines, wavy lines, curled lines, zigzag lines, rolls, and various 
twisting- and spinning patterns. In addition, we may expect to find representations of 
artifacts that were used to produce textiles, such as looms, shuttles etc.  

The oldest representation of a horizontal loom discovered so far is found on a pottery dish 
from Egypt, dated to 4400 B.C. It shows a so-called frame loom, and it has a foot pedal to lift 
the warp threads, enabling the weaver to pass and beat the weft thread with both hands. 
This depiction shows several components that the artists, in my view, would utilize in 
designing the D-ware iconography.33 

 

In this depiction we may note the vertical and horizontal lines, the checkered pattern, the equipment on the side of the loom, 
and the human figures placed on the sides of the artifact. ¢Ƙƛǎ ǿƻǊƪƛƴƎ ǇƭŀŎŜ άǎŜǘ ǳǇέΣ ƻǊ άǎŎƘŜƳŀέ ǿƛƭƭ ōŜ ŘŜƭǘ ǿƛǘƘ ƛƴ ǘƘŜ 
following analysis.  

 

I will now turn to my comparison of the components and elements of the D-ware clusters to 
components and elements included in weaving, and show which components and elements 
of the D-ware I define as deriving from textile-related artifacts.34  

 

The Z and S as spinning patterns of thread 

I would like to begin the comparison of components and elements of the D-ware to the 
components of weaving by looking at ǘƘŜ άŦŀƳƻǳǎέ and enigmatic Z´s and S´s. The reason 
why is because these components can be linked to weaving directly through their shape 
alone. If there was thread visible in everyday life, then Z and S were available to be included 
in the Naqada artists repertoire. These components are depicted on a large number of pots, 
and on many types of pots.  

Traces of linen fibers in Egypt has been documented since at least the fifth millennium B.C.35 
As described below, the wrapping of the dead in linen, as far back as 4500 B.C., has also 
been documented. My main assumption regarding the material is that linen is the most likely 
textile to be connected to the D-ware, mainly because of ǘƘŜǎŜ ǾŜǎǎŜƭǎΩ significance in the 

 
33 Bruno, Leonard C.; Olendorf, Donna 1997: p. 2.  
 
35 Spinazzhi-Lucchesi 1.ed. 2018: p. 17 
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funerary context. The decorated pots were for the most part found close to the head or 
body of the deceased in the grave. 

Petrie´s description of human figures that were found, and dated by him (S.D. 32-44), shows 
that the female figures, 29 and 30, had remains of linen sticking to them, from a line below 
the breast downward, and that this figure may have had a separate dress. Male figures, with 
only few exceptions, wore the sheath.36  

On linen finds Petrie writes:  

ά[ƛƴŜƴ ǎǘǳŎŎƻŜŘ ŀƴŘ ǇŀƛƴǘŜŘ ƛǎ Ŧƻǳnd at S.D.38 (N271); and plain linen of 35-55 (N1103, U.C.), and with 
haematite at 74 (N17). The white dress of the women on the Hierakonpolis tomb, and on the pottery 
figure iv, 4, shows that linen was freely used in the second age. Brown and white knitted stuff is 
ǊŜŎƻǊŘŜŘ ƻŦ сф όbΦ¢ΦнсύΣ ǇΦнпΦ {ǘǊƛƴƎ ƛǎ ƘŜǊŜ ƻŦ от όbмрпсύΦέ37 

Further, quite recently an interdisciplinary investigation of funerary textile wrappings from 
securely provenanced, Late Neolithic and Predynastic graves in the Badari region (4500ς
3350 BC) was conducted. It included mummy S. 293 (RCGE 16550), which is the earliest 
preserved body in the Egyptian Museum in Turin. The team found that not only were the 
dead wrapped in linen, but they were also mummified. A study of basketry was performed 
as well, the baskets proved to be made by linen. It showed thŜ ά½н{έ38, which is a 
ΨǇǊŜƘƛǎǘƻǊƛŎΩ ǎǇƛƴ ŘƛǊŜŎǘƛƻƴ. In their article, Jana Jones et.al. note: 

¢ƘŜ ǘŜȄǘƛƭŜǎ ŦǊƻƳ ōƻǘƘ ǘƘŜ ǘƻǊǎƻ ŀƴŘ ǘƘŜ ōŀǎƪŜǘ ǿŜǊŜ ǿƻǾŜƴ ƻŦ ȅŀǊƴ ŦƛǊǎǘ ǘǿƛǎǘŜŘ ƛƴ ǘƘŜ Ψ½Ω ŘƛǊŜŎǘƛƻƴ όƛΦŜΦΣ 
ǘƻ ǘƘŜ ǊƛƎƘǘύΣ ŀƴŘ ǘƘŜƴ ŘƻǳōƭŜŘΣ ƻǊ ǇƭƛŜŘ ƛƴ ǘƘŜ ƻǇǇƻǎƛǘŜΣ ƻǊ Ψ{Ω ŘƛǊŜŎǘƛƻƴ (Z2S). This is characteristic of 
extant Egyptian textiles dating from the Fayum Neolithic (c. 5000 BC) up to Naqada IIB (c. 3500 BC), 
ōŜŦƻǊŜ ŀ ǊŜǾƻƭǳǘƛƻƴŀǊȅ ŎƘŀƴƎŜ ǘƻ ǎƛƴƎƭŜΣ Ψ{Ω ǎǇǳƴ ȅŀǊƴǎ ǘƻƻƪ ǇƭŀŎŜΦ ¢Ƙƛǎ ŎƻƴǘƛƴǳŜŘ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ 
pharaonic period, resulting in the high standard of production of Egyptian pharaonic textiles (Jones and 
Oldfield, 2006, 33ς35; Jones, 2008, 108ς116). This is consistent with the radiocarbon data (see below).  

άObservation of ultimate (i.e., individual) fibres from TOR00013 3 in transmitted light illumination in 
crossed polars showed the typical features of flax (Linum usitatissimum), i.e., a fine central lumen or 
ΨŎŀƴŀƭΩ ŀƴŘ ·-shaped cross markings at intervals along the length of the fibre.έ 39  

Petrie interprets several of the components of D-ware iconography as basketry or rush-work 
imitations, hence partly as linen thread artifacts:  

ά½ƛƎȊŀƎǎ ŦƻǊƳŜŘ ƻŦ ƭƛƴŜǎ ŀƭƭ ǇŀǊŀƭƭŜƭ ŀǊŜ ƻōǾƛƻǳǎƭȅ ŦǊƻƳ ōŀǎƪŜǘǊȅέ40  

ά¢ƘŜ ōŀǊǊŜƭ-shaped pots with an internal brim, to hold a conical cap, entirely copied from basket-work 
ōŜƎƛƴ ŀǘ сп ƻǊ ср {Φ5Φ ŀƴŘ ŎƻƴǘƛƴǳŜ ǘƻ {Φ5Φ ттΦέ41  

On the wavy handles line patterns Petrie writes:  

ά¢ƘŜ ƳŜŀƴƛƴƎ ƻŦ ǘƘŜǎŜ ǿŀǾȅ ƭƛƴŜǎΣ ǾŜǊǘƛŎŀƭ ŀƴŘ ƘƻǊƛȊƻƴǘŀƭΣ ŀƴŘ ǘƘŜ ōŀƴŘǎ ƻŦ ƭƛƴŜǎ ƻn 2s, together with 
all the line patterns down to 12, seems to be a copy of twisted rush-work covers, made to hold the 

 
36 Petrie 1920: p.7 
37 Petrie 1920: p.43 

38 Two threads combined to give a ply or double yarn. 
39 Jones, Jana et.al.: December 2018: p. 195 
40 Petrie 1920: p.14 (on C-ware) 
41 Petrie 1920: p.17, (on D-ware) 
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stone vases. Such rush-work we know in modern times on the Italian oil flasks, used for the same 
reason ς the difficulty of hanging or caǊǊȅƛƴƎ ǾŀǎŜǎ ǿƛǘƘƻǳǘ ƘŀƴŘƭŜǎΦέ42  

Further, Petrie argues:  

ά¢ƘŜ ŎƻƭƭŀǊ ŀƴŘ ōŀǎŜ ƻŦ ǊǳǎƘ-work, joined by bands, are very plainly seen on 4a to 4c, which entirely 
ǇǊŜǾŜƴǘ ŀǘǘǊƛōǳǘƛƴƎ ǘƘŜǎŜ ǿŀǾȅ ƭƛƴŜ ǇŀǘǘŜǊƴǎ ǘƻ ƛƳƛǘŀǘƛƻƴ ƻŦ ǾŜƛƴǎ ƛƴ ǎǘƻƴŜΦέ43  

άLƴ ǘȅǇŜ мо the original form is evidently vertical cords around the vase, held together by alternate 
squares of cross-ǇƭŀƛǘƛƴƎΣ ǎƻ ŀǎ ǘƻ ǎƘƻǿ ǘƘŜ ǾŀǎŜ ōŜǘǿŜŜƴ ǘƘŜ ŎƻǊŘǎΦέ44  

hƴ ǘƘŜ άǎǇƛǊŀƭ-Ǌƻƭƭέ ŎƻƳǇƻƴŜƴǘ tŜǘǊƛŜ ǿǊƛǘŜǎΥ  

άLǘ ƳƛƎƘǘ ōŜ ŘǳŜ ǘƻ ŀ ǎǇƛǊŀƭ Ƴŀǘ ƻŦ twisted rush applied to each side of a pot, and joined down the 
ŜŘƎŜǎΣ ŀǎ ƘƛƴǘŜŘ ōȅ омŀΣ ǿƘŜǊŜ ǿŀǾȅ ƭƛƴŜǎ Ƨƻƛƴ ǘƘŜ ŜŘƎŜǎ ƻŦ ǘǿƻ ǎǇƛǊŀƭǎΦέ45  

On the concentric semicircles of wavy lines Petrie writes:  

ά¢ƘŜȅ ƻƴƭȅ ƻŎŎǳǊ ƻƴ ǿƛŘŜ ǇƻǘǎΣ ǳǎǳŀƭƭȅ ǿƛǘƘ ƭƛǘǘƭŜ ǘǊƛŀngular knob suspensors, 45b, 50ab, 59p. They 
seem to represent something connected with the form of the pot, rather than with the design drawn. 
Are they possibly developed from loops for carrying the pot, attached to the suspensor knobs, and 
hanging down bŜǘǿŜŜƴΚέ46  

Although Petrie seems certain that rush-work makes up much of the upholstery designs, I 
will argue that this might as well be linen artifacts due to the use of this material in basketry 
as documented by Jones et.al. in the above.  

Linen production involves the spinning of thread, and spun thread has two clearly visible 
features, namely that of a Z-pattern, or that of an S-pattern. Any person staring at spun 
thread will be able to recognize the two. Therefore, we cannot ignore this as an important 
source of inspiration to the artists who designed the D-ware symbol clusters. It is worth 
mentioning that flax fibers themselves ǇƻǎǎŜǎǎ ŀ ƴŀǘǳǊŀƭ Ψ{Ω ǘǿƛǎǘΣ ŘǳŜ ǘƻ ǘƘŜ ǇƻǎƛǘƛƻƴƛƴƎ ƻŦ 
microfibrils inside each fiber.47 

«If, viewed from above, the movement of the spindle is clockwise, the resulting thread will have spirals 
conforming to the slope of the central part of the letter Z, and is referred to as Z-spun, or by analogy 
with the thread on the carpenter´s screw, right-handed; while if the spindle is made to rotate in the 
opposite direction, the resulting thread will be referred to as S-spun or left-handed. It is often stated 
that flax is more easily spun with an S-twist, while the preference for hemp or cotton is a Z-twist. »48  

«In thigh spinning, for example, a right-handed person will almost always produce Z-spun yarn, a left-
handed person S-spun; with a spindle, the same is true unless the spinster is corrected. »49  

 
42 Petrie 1920: p. 17, (on D-ware) 
43 Petrie 1920: p. 17, (on D-ware) 

44 Petrie 1920: p. 17, (on D-ware) 
45 Petrie 1920: p.18, (on D-ware) 
46 Petrie 1920: p.21, (on D-ware) 

47 Spinazzi-Lucchesi 1.ed. 2018: p.15 
48 Hodges: 1989 p. 128 

49 Hodges: 1989 s. 128 
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«Several threads may be laid together and spun again to give a ply or doubled yarn. Commonly the 
direction of the twist of a ply will be the opposite to that of the threads used. Thus, if the threads are S-
spun the ply will normally be Z-spun. »50  

The following illustrations point out the above-mentioned details on spin directions, and 
how a ply was made, more clearly. 

51 

From the above descriptions of spinning, we note that: a) the turning direction of the 
spindles, b) the leading hand while working, and c) the combining of two or more threads to 
make a άplyέ, will all influence whether one sees a Z or an S when looking at the thread. As 
members of the D-ware clusters these two figures may therefore indicate these visual 
nuances. They tell us about thread. Both the Z- and the S-component, within the D-ware 
clusters, may inform us on the actual spinning of thread. This άthread-associationέ may be 
strengthened by the fact that both the Z- and S-components normally appear in rows, 
sometimes containing more than ten individual components, and almost never less than 
three to four individual components, as shown in figures uc633352 and uc633453 below. In 
some cases, horizontal S-elements cover a vessel completely, like figure 59T from the Corpus 
drawings below.54  The rows are often depicted as either vertical or horizontal, sometimes 
also with a slight angle, and in some cases as άŦƻƭŘǎέ as in uc630655 below. It looks as if the 
artist accentuates the άthread- and ǎǇƛƴƴƛƴƎ ǘƘŜƳŜέ by combining either Z- or S-components 
into rows, like thread. This may also be said about the frequent placement of the Z-elements 
and S-elements as either vertical or horizontal strings. At a structural and material level, this 
is comparable to the relation between the warp and the weft of a loom. Neither of the S- nor 
the Z-components seem to appear as individual components on vessels, apart from when 
placed as an άemblemέ on one of the many άboat standardsέ near the άcabinsέ, like 
uc634156 below, as well as 40 and 43a in the Corpus type drawings below (the Z).57  

The material I have studied for this paper gives the impression that the Z never appears as 
member of the same cluster as S. This may indicate different spun thread on vessels. I do not 
have data to confirm this against the so-called Z to S transition in predynastic times. As 

 
50 Hodges: 1989 p. 129 
51 Encyclopedia Britannica 1998. 
52 Uc 6333: Decorated ware pottery jar Type D 41 U. Base broken and repaired, part missing 
53 Uc 6334: Decorated ware pottery jar Type D 10 J. UC6334, vases. © 2019 UCL. CC BY-NC-SA license. 
Materials: pottery. Dimensions: height: 11 cm. Publications: Petrie, William Matthew Flinders. Corpus of 
Prehistoric Pottery and Palettes. pl. XXXI, D 10J. 
54 Petrie 1921: XXXV 
55 Uc 6306: Decorated pottery jar, type D41 C. Period: Naqada II. UC6306, vessels. © 2019 UCL. CC BY-NC-SA 
license. Materials: pottery. Dimensions: height: 9 cm. Publications: Petrie, William Matthew Flinders. 
Corpus of Prehistoric Pottery and Palettes. pl. XXXIII, D 41C. 
56 Uc 6341: Decorated ware pottery jar, type D 43 C. UC6341, vases. © 2019 UCL. CC BY-NC-SA license. 
Materials: pottery. Dimensions: height: 21 cm. Publications: Petrie, William Matthew Flinders. Corpus of 
Prehistoric Pottery and Palettes. pl. XXXIV, D 43C. 
57 The Z shape iǎ ƻƴƭȅ ǊŜŎƻƎƴƛȊŀōƭŜ ƛŦ ǎŜŜƴ ŦǊƻƳ άōŜƭƻǿέ ƛǘΣ ŀōƻŀǊŘ ǘƘŜ άōƻŀǘέΣ ŀƴŘ may be a far-fetched 
recognition, but we are studying visual representations and any common shape should be considered relevant. 
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mentioned above, the Z spun thread can be strengthened by making a ply. This involves 
adding one or several more threads. If two Z-spun threads make up the ply, the end result is 
a visible S-pattern. The fact that the two components are not found to be members of the 
same cluster makes it possible to relate them to thread. The historical development in Egypt 
went from Z- dominated pattern to an S- dominated pattern. 

I will now proceed to discuss the Z- and S-components as members of elements and symbol 
clusters and study their physical shape and positioning in relation to other components and 
elements within their cluster.  

 

The Z and S relate to other components and elements through various types 
of άconnectivityέ 

If we take uc630258 below as a starting point, we may notice that the Z-element is placed in 
the open spaces between the άwavy-ƭƛƴŜέ components. In one of the open spaces the Z-
element is oriented vertically, counting six individual Z-components. In the space next to it 
the Z-element is oriented horizontally, counting four individual Z-components. The six to 
four relationship is enigmatic. Nevertheless, there is a resemblance to the theme of weaving 
through the counting involved in deciding on the length and width of the cloth to be 
produced on the loom, hence the warp thread and weft thread. The six to four relationship 
is repeated elsewhere on the same vessel, but in an opposite manner. Among the lower 
άwavy-lineέ components we find six horizontal άwavy-linesέ next to four vertical ones. This is 
hardly coincidental. For now, I interpret the Z-element to express something about the 
άwavy-lineέ components on the vessel. Namely that they are Z-spun material, and that six to 
four counting of some kind is involved in the element. I will return to the άwavy lineέ 
element in the following.  

Another example of in between positioning of the Z-element is uc633459 below. Here we find 
that the long Z-element is placed symmetrically alongside another element which is made up 
by horizontal άwavy-lineέ ŎƻƳǇƻƴŜƴǘǎ which are placed between two vertical άstraight-lineέ 
components. The overall shape is slightly narrower at the top and bottom of the vessel. I 
interpret this to show that the Z-element is expressing something about the other element, 
namely that it is something Z-spun. L ǿƛƭƭ ǊŜǘǳǊƴ ǘƻ ǘƘŜ άǿŀǾȅ- and straight-ƭƛƴŜέ ŜƭŜƳŜƴǘ ƛƴ 
the following. On Corpus drawing60 4b and 4c we recognize some of the same features as 
mentioned above in relation to the άwavy-lineέ components, only this time for the S-
element. Here tƘŜ ǾŜǊǘƛŎŀƭ ŀƴŘ ƘƻǊƛȊƻƴǘŀƭ ƛǎ άŎƻƳƳŜƴǘŜŘ ǳǇƻƴέ or accentuated by the artist. 
In my view, the above examples show that Z-elements and S-elements quite often are found 
to be complementing their nearest elements, seemingly also by imitating the shape of them.  

 
58 Uc 6302: Decorated pottery jar type D4B. Period: Naqada II. UC6302, vessels. © 2019 UCL. CC BY-NC-SA 

license. Materials: pottery. Dimensions: height: 14.5 cm. Publications: Petrie, William Matthew Flinders. Corpus 

of Prehistoric Pottery and Palettes. pl. XXXI, D 4b. 

59 Uc 6334: Decorated ware pottery jar Type D 10 J. UC6334, vases. © 2019 UCL. CC BY-NC-SA license. 
Materials: pottery. Dimensions: height: 11 cm. Publications: Petrie, William Matthew Flinders. Corpus of 
Prehistoric Pottery and Palettes. pl. XXXI, D 10J. 
60 .ȅ ά/ƻǊǇǳǎ ŘǊŀǿƛƴƎέ L ǊŜŦŜǊ ǘƻ tŜǘǊƛŜ мфнм ƛƴ ŀƭƭ ŎŀǎŜǎΦ ¢ƘŜ ƭŜǘǘŜǊ ŀƴŘ ƴǳƳōŜǊ ƛƴŘƛŎŀǘƻǊǎ ŀǊŜ ǘƘŜ same as in 
the Corpus. They are visible in the copied figures. For example, 59t and so forth. 
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Sometimes the Z-element and the S-element seem to imitate the actual shape of their 
nearest element, respectively. Nr. 4a from the Corpus drawings below exemplifies this for 
the Z-element. A slanted vertical Z-element runs parallel to the άwavy-lineέ component to 
the right. The copying or imitating of shape Ƴŀȅ ōŜ ƛƴǘŜǊǇǊŜǘŜŘ ǘƻ ŜȄǇǊŜǎǎ άconnectionέ ƛƴ 
the sense that the Z-element might be underlining the materiality of the άwavy-lineέ 
element which is found next to it. 41u from the Corpus drawings below is one example 
where a Z-element runs parallel with, and very close to, the άplant-stemέ component of the 
άbŀǉŀŘŀ-Ǉƭŀƴǘέ- element. In accordance with the above argument, we might conclude that 
the stem with leaves might depict the flax plant. The component on the vessel is quite 
similar to the real flax plant. This element is a highly debated one and I will return to discuss 
aspects of it below. Corpus drawing 41a shows this same point in the sense that an S-
element follows the stem of the άNaqada-plantέ element, perfectly parallel and very close to 
it. The Corpus drawing 45b shows an S-element very close to, and of quite similar length to 
the άfrontal-plantέ component of the άboatέ element. The Corpus drawings, 7c and 9g, each 
have a central S-element symmetrically placed between an upper and a lower section of a 
άwavy-lineέ element. My interpretation of this is that it may indicate that the artist wanted 
to give a visual cue regarding the spun thread. On Corpus drawing 53b below, the long S-
element seems to repeat the above pattern consisting of άwavy-lineέ ŎƻƳǇƻƴŜƴǘǎ. On 
uc1076961 below, the long S-element seems to complement the άwavy-lineέ element above 
it in the same manner.  

Numbers, scale, and size is another aspect of the connectivity. It seems that the artists have 
adjusted the length of the Z- and S-elements to the components and elements that are 
nearest to them on the vessels. Especially is this tendency visible close to the pair of so-
called άƳƛƴƛ-cabinsέ. These elements are normally placed on each side of the άǎŀƛƭέ- or 
άŀƴƛƳŀƭ ƘƛŘŜέ element. It is quite common to find only three to six Z- or S-components in 
these elements close to the άƳƛƴƛ-cabinsέ. There is normally enough space to make longer 
rows on this part of the vessel, but shorter rows seem like the preferred option by the artists 
and is hardly a coincidence. 41m and 43a from the Corpus drawings below, and uc634262 
below may serve as examples. I interpret this feature to express or comment upon άǎƛȊŜέ as 
well as spun thread. One could argue that the lengths of the Z- and S-elements seem to be 
nothing but a rational adaptation to narrow spaces, like on Corpus drawing 53b. Here we see 
four to five S-components per element in between the ōƛǊŘǎΩ necks, but still the artist seems 
to have held on to the idea of a longer element that matches the top section of άwavy-lineέ 
components that circulates the whole vessel, and thus imitating or complementing them. On 
Corpus drawing 49b below, we see very short Z-elements complementing or commenting on 
ǘƘŜ ǊŜƭŀǘƛǾŜƭȅ ǎƘƻǊǘ άƴŜǘέ- ƻǊ άŎǊƻǎǎ-ƘŀǘŎƘέ band components of the top section of the 
ǾŜǎǎŜƭΦ ¢ƘŜǎŜ άƴŜǘǎέ ƻǊ άōŀƴŘǎέ are often depicted as much longer on other vessels, like 
uc632963 below. I will return to thŜ άƳƛƴƛ Ŏŀōƛƴέ ŀƴŘ άƴŜǘέ- or άŎǊƻǎǎ-ƘŀǘŎƘέ band 
components and elements in the following.  

 
61 Uc10769 no information available from catalog 
62 Uc 6342: Decorated ware pottery jar Type D 41 M. Rim damaged. Period: Naqada II. UC6342, vases. © 2019 
UCL. CC BY-NC-SA license. Materials: pottery. Dimensions: height: 23 cm. Publications: Petrie, William Matthew 
Flinders. Corpus of Prehistoric Pottery and Palettes. pl. XXXIII, D 41M. 
63 Uc 6329: Decorated ware pottery jar, type D 13 D, wavy ledge handles and cylinder handles. Vases. © 2019 
UCL. CC BY-NC-SA license. Materials: pottery. Dimensions: height: 15.5 cm. Publications: Petrie, William 
Matthew Flinders. Corpus of Prehistoric Pottery and Palettes. pl. XXXI, D 13D. 
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Further, the Z and S seems to sometimes substitute other components and elements. 
Uc1351164 shows a άboatέ element that is missing its άfrontal plantέ component. The άplantέ 
component is extremely common to find in this position, as shown on all the uc-examples 
and Corpus types below. Instead of the άplantέ component we find an S-element in the same 
position. It is leaning in the same direction as the άplantέ component normally would have 
done. L ƛƴǘŜǊǇǊŜǘ ǘƘƛǎ άŦǊƻƴǘŀƭ Ǉƭŀƴǘέ ŎƻƳǇƻƴŜƴǘ ǘƻ ōŜ ŀ ŘŜǇƛŎǘƛƻƴ ƻŦ ǘƘŜ ŦƭŀȄ ǇƭŀƴǘΦ The plant 
has a natural S-twist, hence the S-element, and was used for producing linen thread that 
could be spun with an S-pattern. Compared to real flax plants it is clear that the two share 
common features. On Corpus drawings 40 and 41d below, we find a vertical S-element 
ǎŜŜƳƛƴƎƭȅ ǊŜǇƭŀŎƛƴƎ ǘƘŜ άŀƴƛƳŀƭ ƘƛŘŜέ- ƻǊ άǎŀƛƭέ ŜƭŜƳŜƴǘ ǿƘƛŎƘ ƛǎ ƴƻǊƳŀƭƭȅ ǘƻ ōŜ ŦƻǳƴŘ 
centered just beneath the άboatέ elements. I interpret this substitution as one more 
expression of άconnectivityέ. .ŀǎŜŘ ƻƴ ǘƘƛǎΣ L ŀƭǎƻ ǊŜƭŀǘŜ ǘƘŜ άŀƴƛƳŀƭ-ƘƛŘŜέ ŜƭŜƳŜƴǘ ǘƻ 
weaving. I will return to discuss this element in more detail in the following. On Corpus 
drawing 35a we see that the Z-element shares the same position with the άwavy-lineέ 
element, between the άspiral-rollέ ŜƭŜƳŜƴǘǎ. For 41c and on uc630665 below, the same is 
true. The only variation between them is that the S-element appears to be depicted as a 
cluster, or as curled or folded, instead. Corpus drawing 35a, 41u and 40n show that the 
άǎǇƛǊŀƭ Ǌƻƭƭέ ŎƻƳǇƻƴŜƴǘΣ ǘƘŜ άǿŀǾȅ-ƭƛƴŜέ ŎƻƳǇƻƴŜƴǘ ŀƴŘ (a component seemingly looking 
like ǘƘŜ άŦǊƻƴǘŀƭ Ǉƭŀƴǘέ ŎƻƳǇƻƴŜƴǘ) may share the same position on a vessel, namely the 
bottom section.  

Further, we shall see that the Z and the S share a role in άǇƘȅǎƛŎŀƭƭȅέ connecting other 
components and elements. Uc633366 below shows a long Z-element connecting the άwavy-
lineέ element and the άǇƭŀƴǘ stemέ ŎƻƳǇƻƴŜƴǘ of the άNaqada-plantέ ŜƭŜƳŜƴǘ. On uc634267 
below a Z-element (or S-element?) seems to connect the άthin-linesέ ŜƭŜƳŜƴǘ to the άboatέ 
element. Uc629968 below shows two S-elements, containing just three S-components each, 
connecting άspiral-rollέ elements. From the Corpus drawings below, we find the following 
examples: 31b shows a long Z-element connecting the single άwavy-lineέ component, at the 
lower section of the vessel, to the άwavy-lineέ ŜƭŜƳŜƴǘ found at the top section of the 
vessel. 35a is interesting because the άwavy- lineέ ŜƭŜƳŜƴǘ above the handle on the vessel is 
connected, by the Z-element, to the άspiral-rollέ ŜƭŜƳŜƴǘ below it, which again is connected, 
by a άwavy-lineέ ŎƻƳǇƻƴŜƴǘ, to yet another άspiral-rollέ ŜƭŜƳŜƴǘ to the left. 45b shows an S-
element connecting the άstandard emblemέ ŎƻƳǇƻƴŜƴǘ of one άboatέ ŜƭŜƳŜƴǘ to the 

 
64 Uc 13511: No information available from catalogue. 
65 Uc 6306: Decorated pottery jar, type D41 C. Period: Naqada II. UC6306, vessels. © 2019 UCL. CC BY-NC-SA 
license. Materials: pottery. Dimensions: height: 9 cm. Publications: Petrie, William Matthew Flinders. 
Corpus of Prehistoric Pottery and Palettes. pl. XXXIII, D 41C. 
66 Uc 6333: Decorated ware pottery jar Type D 41 U. Base broken and repaired, part missing. 

67 Uc 6342: Decorated ware pottery jar Type D 41 M. Rim damaged. Period: Naqada II. UC6342, vases. © 2019 

UCL. CC BY-NC-SA license. Materials: pottery. Dimensions: height: 23 cm. Publications: Petrie, William Matthew 

Flinders. Corpus of Prehistoric Pottery and Palettes. pl. XXXIII, D 41M. 

68 Uc6299: Decorated pottery jar type D53 B, two cylindrical handles. Period: Naqada II. ©2019 UCL. CC BY-NC-

SA license. Materials: pottery. Dimensions: height: 15 cm. Publications: Petrie, William Matthew Flinders. 

Corpus of Prehistoric Pottery and Palettes: pl. XXXIII, D 35B. 
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άfrontal plantέ component of the άboatέ ŜƭŜƳŜƴt to the right of it. I find this as well to be an 
expression of connectedness between these components and elements. 

uc633369 uc630870     

uc630671 uc633472 

 
69 Uc 6333: Decorated ware pottery jar Type D 41 U. Base broken and repaired, part missing 

 
70 Uc 6308: Decorated pottery jar, type D 41 D. UC6308, vessels. © 2019 UCL. CC BY-NC-SA license. Materials: 

pottery. Dimensions: height: 13.6 cm. Publications: Petrie, William Matthew Flinders. Corpus of Prehistoric 

Pottery and Palettes. pl. XXXIII, D 41D. 

 
71 Uc 6306: Decorated pottery jar, type D41 C. Period: Naqada II. UC6306, vessels. © 2019 UCL. CC BY-NC-SA 

license. Materials: pottery. Dimensions: height: 9 cm. Publications: Petrie, William Matthew Flinders. 

Corpus of Prehistoric Pottery and Palettes. pl. XXXIII, D 41C. 

 
72 Uc 6334: Decorated ware pottery jar Type D 10 J. UC6334, vases. © 2019 UCL. CC BY-NC-SA license. 

Materials: pottery. Dimensions: height: 11 cm. Publications: Petrie, William Matthew Flinders. Corpus of 

Prehistoric Pottery and Palettes. pl. XXXI, D 10J. 
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uc634273 uc629974

uc630275 uc634076 

 
73 Uc 6342: Decorated ware pottery jar Type D 41 M. Rim damaged. Period: Naqada II. UC6342, vases. © 2019 

UCL. CC BY-NC-SA license. Materials: pottery. Dimensions: height: 23 cm. Publications: Petrie, William Matthew 

Flinders. Corpus of Prehistoric Pottery and Palettes. pl. XXXIII, D 41M. 

 
74 Uc6299: Decorated pottery jar type D53 B, two cylindrical handles. Period: Naqada II. ©2019 UCL. CC BY-NC-

SA license. Materials: pottery. Dimensions: height: 15 cm. Publications: Petrie, William Matthew Flinders. 

Corpus of Prehistoric Pottery and Palettes: pl. XXXIII, D 35B. 

 
75 Uc 6302: Decorated pottery jar type D4B. Period: Naqada II. UC6302, vessels. © 2019 UCL. CC BY-NC-SA 

license. Materials: pottery. Dimensions: height:14.5 cm. Publications: Petrie, William Matthew Flinders. Corpus 

of Prehistoric Pottery and Palettes. pl. XXXI, D 4b. 

 
76 Uc 6340: Decorated ware pottery jar Type D 45 M. Broken and repaired. UC6340, vases. © 2019 UCL. CC BY-

NC-SA license. Materials: pottery. Dimensions: height: 42 cm. Publications: Petrie, William Matthew Flinders. 

Corpus of Prehistoric Pottery and Palettes. pl. XXXIV, D 45M. 
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uc634177 uc634378

uc632979 uc1076980  

 
77 Uc 6341: Decorated ware pottery jar, type D 43 C. UC6341, vases. © 2019 UCL. CC BY-NC-SA license. 

Materials: pottery. Dimensions: height: 21 cm. Publications: Petrie, William Matthew Flinders. Corpus of 

Prehistoric Pottery and Palettes. pl. XXXIV, D 43C. 

78 Uc 6343: Decorated ware pottery jar, type 36 H, out of shape. UC6343, vases. © 2019 UCL. CC BY-NC-SA 

license. Materials: pottery. Dimensions: height: 19.5 cm. Publications: Petrie, William Matthew Flinders. 

Corpus of Prehistoric Pottery and Palettes. pl. XXXIII, D 36H. 

79 Petrie 1921: Prehistoric Pottery and Palettes. pl. XXXIII, D 35N. 

Uc 6329: Decorated ware pottery jar, type D 13 D, wavy ledge handles and cylinder handles. Vases. © 2019 

UCL. CC BY-NC-SA license. Materials: pottery. Dimensions: height: 15.5 cm. Publications: Petrie, William 

Matthew Flinders. Corpus of Prehistoric Pottery and Palettes. pl. XXXI, D 13D. 

80 Uc 10769: No information available from catalogue. 
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uc1351181 uc3621682 

uc3622283 uc3623384 

 

 
81 Uc 13511: No information available from catalogue. 

82 Uc 36216: Decorated pottery vase; plum red paint on buff/ pink ware: aloes; barrel-shaped, flat-topped rim; 

two perforated tubular handles; some surface pitting from salt. Period: Naqada II. UC36216, vases. © 2019 

UCL. CC BY-NC-SA license. Publications: Petrie, William Matthew Flinders. Corpus of Prehistoric Pottery and 

Palettes. pl. XXXIII, D36B. 

83 36222: Decorated pottery vase; plum red paint on cream/buff ware (Mark A); horizontal bands of wavy lines 

at top and base, central panel with crisscross wavy lines and sss; flat-topped rim chipped, barrel-shaped, two 

perforated tubular handles; flat base; some surface wear. Period: Naqada II. UC36222, vases. © 2019 UCL. CC 

BY-NC-SA license. Dimensions: height: 11 cm, length: 8.9 cm. Publications: Petrie, William Matthew Flinders. 

Corpus of Prehistoric Pottery and Palettes. pl XXXI, D4 a-b or D4C (?). 

84 36233: Decorated pottery vase: plum red paint on cream slipped pink ware (Marl A); broken and repaired 

from fragments with patches of plaster reconstruction; design of boats, antelopes, human figures; three 

triangular, horizontally perforated lug handles outlined in paint on shoulder; rolled rim; flat base. From 

Harageh, Tomb 452 Cemetery H. Period: Naqada II. UC36233, vases. © 2019 UCL. CC BY-NC-SA license. 

Publications: Engelbach, Reginald. Harageh. pl LV (reg) XXV, 2, XXIX,2.  
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The straight-line and wavy-line in various textile band-like components and 

elements 

I will now revisit the above-mentioned άstraight-lineέ and άwavy-lineέ components and 
discuss their role in making up various elements that might be defined as bands of linen.  

A)  85 B)  86 C)  87   

 D)  88 

 
85Uc 6301: Decorated pottery jar type D43 K. Period: Naqada II. UC6301, vessels. © 2019 UCL. CC BY-NC-SA 

license. Materials: pottery. Dimensions: height: 14.5 cm. Publications: Petrie, William Matthew Flinders. Corpus 

of Prehistoric Pottery and Palettes. pl. XXXIIV, D 43K. 

86 Uc6341: See note above for details on the vessel. 
87 Uc6069: Decorated pottery vase, type D41S. Perhaps from Naqada Tomb 804 Place: Naqada (Egypt L - Q / 

Egypt) Period: Naqada II UC6069, vessels. © 2019 UCL. CC BY-NC-SA license. Dimensions: height: 13.7 cm. 

Diameter: 9.4 cm Publications: Petrie, William Matthew Flinders. Corpus of Prehistoric Pottery and Palettes. pl. 

XXXIII, D 41S 

88 Uc 6306: Decorated pottery jar, type D41 C. Period: Naqada II. UC6306, vessels. © 2019 UCL. CC BY-NC-SA 

license. Materials: pottery. Dimensions: height: 9 cm. Publications: Petrie, William Matthew Flinders. Corpus of 

Prehistoric Pottery and Palettes. pl. XXXIII, D 41C. 
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E) 89 F)  90 G)  91 

H)  92 

 

Most D-ware άboatέ ŜƭŜƳŜƴǘǎ have plant figures attached to one end of the άhullέ 
component, very often these are placed on ǘƘŜ ƭŜŦǘ ǘƛǇ ƻŦ ǘƘŜ άōƻŀǘέ, as in A) above. In most 
cases they seem to be leaning towards the right. They vary in shape and number of branches 
and look very much like the flax plant.93 I interpret this component to be a flax plant, both 
due to the visual resemblance (picture H) and the above examples showing the Z- or S- 
element of linen thread being connected to it. Some ǾŜǊǎƛƻƴǎ ƻŦ ǘƘƛǎ άŦǊƻƴǘŀƭ Ǉƭŀƴǘέ 
component are, purely visually speaking, comparable to bands of textile cloth. That is if we 
pay attention to the overall structure of several relatively shorter horizontal lines, and two 
relatively longer, ƻǳǘŜǊ ǾŜǊǘƛŎŀƭ ƭƛƴŜǎΦ ¢ƘŜ ǿƛŘŜ άōŀƴŘŀƎŜέ cloth-looking version of the 
άŦǊƻƴǘŀƭ Ǉƭŀƴǘέ may at first glance seem very different from the pure plant figure with stem 
and leaves on. There is one small detail, though, that serves to connect the two. If we pay 
close attention to the tip of the plant or branch, we find the two outermost leaves shaped as 
tiny arms stretching outwards or upwards. We find these tiny arms on several components 

 
89 Uc 8814: Decorated buff ware pottery vase; flat base, cylindrical pierced handles, flat-topped rim, salt pitted. 

Design of boats, plants, standards, etc. in red. Period: Naqada II. UC8814, vases. © 2019 UCL. CC BY-NC-SA 

license. Materials: pottery. Dimensions: height: 17.5 cm, diameter: 13.3 cm. Publications: Bad publication link. 

pl. XIX, 41J (also cf. UC.6069 - 41 S). Petrie, William Matthew Flinders. Corpus of Prehistoric Pottery and 

Palettes. pl. XXXIII, D 41J. 

90 Uc 6342: Decorated ware pottery jar Type D 41 M. Rim damaged. Period: Naqada II. UC6342, vases. © 2019 

UCL. CC BY-NC-SA license. Materials: pottery. Dimensions: height: 23 cm. Publications: Petrie, William Matthew 

Flinders. Corpus of Prehistoric Pottery and Palettes. pl. XXXIII, D 41M. 

91 Uc 10729: No information available from catalogue. 

92 Blogspot.com: Linum usitatissimum 
93 Latin name: Linum usitatissimum 
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and elements of the D-ware symbol clusters, and I will return to this motif in the following. 
B) and C) above may serve as examples showing that both the plant version and the cloth 
ǾŜǊǎƛƻƴ ƻŦ ǘƘŜ άŦǊƻƴǘŀƭ Ǉƭŀƴǘέ ŎƻƳǇƻƴŜƴǘ are combined. The overall shape is that of the cloth 
version, but two tiny άŀǊƳέ ŎƻƳǇƻƴŜƴǘǎ ŀǊŜ ŀǘǘŀŎƘŜŘ ŀǘ ǘƘŜ ǘƛǇ ƻŦ ǘƘŜ ǘǿƻ ƻǳǘŜǊ ǾŜǊǘƛŎŀƭ 
lines. It seems like the artist has included this visual clue to show that the two are either the 
same or that they share some of the meaning content. According to Petrie, this άŦǊƻƴǘŀƭ 
Ǉƭŀƴǘέ motif changed gradually over time, from the single plant figure with one, two or three 
branches respectively, to the cloth like figure of various width (double or triple).94 If we hold 
on to the flax-ƭƛƪŜ ŦŜŀǘǳǊŜǎ ƻŦ ǘƘŜ άŦǊƻƴǘŀƭ Ǉƭŀƴǘέ ŎƻƳǇƻƴŜƴǘΣ ƛǘǎ ŀǎǎƻŎƛŀǘƛƻƴ ǿƛǘƘ ǘƘŜ ½- and 
S- spinning patterns of linen, the gradual development over time into a cloth like figure with 
a άleafέ like upper pair of arms, and the combination of horizontal and vertical lines, it is 
reasonable to link this component to the theme of weaving and spinning of linen. Further, 
this enables us to find other connections to weaving in the D-ware symbol clusters.  

.ŀǎŜŘ ƻƴ ǘƘŜ ŀōƻǾŜ Ǉƻƛƴǘǎ ƻƴ ǘƘŜ άŦǊƻƴǘŀƭ Ǉƭŀƴǘέ ŎƻƳǇƻƴŜƴǘ L ǿƛƭƭ ƴƻǿ ǘǳǊƴ ǘƻ ŘƛǎŎǳǎǎ ǘƘŜ ǎƻ 
ŎŀƭƭŜŘ άōƻŀǘ Ŏŀōƛƴέ ŎƻƳǇƻƴŜƴǘΦ L ƘŀǾŜ ŦƻǳƴŘ ǘƘŀǘ ǎŜǾŜǊŀƭ ƻŦ ƛǘǎ ŦŜŀǘǳǊŜǎ Ƴŀȅ be connected 
visually to the theme of weaving and spinning. If we look closer at picture D) above, we see a 
ǾŜǊǎƛƻƴ ƻŦ ŀ άŎŀōƛƴέ from vessel uc630695Φ Lǘ ƛǎ ŀ ǎŜŜƳƛƴƎƭȅ ƻŘŘ ǾŜǊǎƛƻƴ ƻŦ ǘƘŜ άŎŀōƛƴǎέΣ ŀƴŘ L 
am at the present moment not aware of how common this version is among all D-ware pots. 
Corpus type drawing 41c above shows an example. It is positioned in the middle of the 
άōƻŀǘέΣ ŜȄŀŎǘƭȅ ǿƘŜǊŜ ǘƘŜ άŎŀōƛƴǎέ normally appear. I find this example interesting mostly 
because of its ǳǇǇŜǊ ŦŜŀǘǳǊŜΦ Lǘ ƭƻƻƪǎ ŜȄŀŎǘƭȅ ǘƘŜ ǎŀƳŜ ŀǎ ǘƘŜ ǘƛǇ ƻŦ ǘƘŜ άŦǊƻƴǘŀƭ Ǉƭŀƴǘέ 
component in picture E) above, which is sampled from vessel uc881496. Line by line (micro 
components), they look like exact copies of each other. According to the principles applied 
above, the visual similarities may be interpreted as communicating a connection between 
άŎŀōƛƴǎέ ŀƴŘ άŦǊƻƴǘŀƭ ǇƭŀƴǘǎέΦ  

If we proceed to ƭƻƻƪ ŀǘ ǘƘŜ ŎƻƳƳƻƴŜǎǘ ǾŜǊǎƛƻƴ ƻŦ ǘƘŜ άŎŀōƛƴǎέΣ we find that they have 
visual features that relate to the theme of weaving as well. If we study the overall structure 
of weft cloth in figure I) and J) below, it is fairly easy to see the similarities between the bent 
tips on top of the right and left corners of the άōƻŀǘ Ŏŀōƛƴǎέ, and the curved thread ends of 
figures I) and J) below. The overall structure of horizontal lines and vertical lines are also 
ŀǇǇŜŀǊƛƴƎ ƛƴ ǘƘŜ ǘǿƻΦ ¢ƻ ŘŜŦƛƴŜ ǘƘŜ άŎŀōƛƴǎέ ŀǎ ŎƭƻǘƘ- or weaving related depictions does not 
necessarily exclude a definition of ǘƘŜƳ ŀǎ άŎŀōƛƴǎέΦ We may speculate that the real cabins, 
if they existed, may have been constructed as enclosure frames covered by linen cloth walls. 
The depictions on the vessels may express the artists multivalent intentions. Showing only 
two vertical lines, and omitting the checkered pattern, the motif accentuates the perception 
ƻŦ ǘƘŜ άŎŀōƛƴǎέ ŀǎ ōŜƛƴƎ ŀǊŎƘƛǘŜŎǘǳǊŀƭ objects, while the remaining features point in the 
direction of warp, weft, and cloth. ¢ƘŜ άōƻŀǘέ ŜƭŜƳŜƴǘǎ ŀǊŜ ŘŜǇƛŎǘŜŘ ŀǎ ǎŜŜƴ ŦǊƻƳ ŀ 

 
94 Petrie 1920: p.19 
 
96 Uc 8814: Decorated buff ware pottery vase; flat base, cylindrical pierced handles, flat-topped rim, salt pitted. 

Design of boats, plants, standards, etc. in red. Period: Naqada II. UC8814, vases. © 2019 UCL. CC BY-NC-SA 

license. Materials: pottery. Dimensions: height: 17.5 cm, diameter: 13.3 cm. Publications: Bad publication link. 

pl. XIX, 41J (also cf. UC.6069 - 41 S). Petrie, William Matthew Flinders. Corpus of Prehistoric Pottery and 

Palettes. pl. XXXIII, D 41J. 
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distance. Bearing this in mind, it would not be rational to try to include minuscule checks in 
the design. 

I) 97 J)   98 

Given that a series of horizontal lines in between a pair of relatively longer vertical lines 
represent a band of linen cloth, as discussed above, we may proceed to define other 
components on D-ǿŀǊŜ ŀǎ ƭƛƴŜƴ ŎƭƻǘƘΦ hƴŜ ǎǳŎƘ ŜȄŀƳǇƭŜ ƛǎ ǘƘŜ άōŀƴŘέ like component on 
picture G) above sampled from vessel uc1072999. Further examples are 9k, 40n, 49f and 68m 
from the Corpus drawings above. The component bears clear resemblances to upholstery or 
designs to facilitate carrying or hanging of pots or vases as discussed above. Hence, it can be 
linked to spun ƭƛƴŜƴ ǘƘǊŜŀŘΦ Lǘ ŀƭǎƻ ǎƘŀǊŜǎ Ǿƛǎǳŀƭ ŦŜŀǘǳǊŜǎ ǿƛǘƘ ǘƘŜ άŦǊƻƴǘŀƭ Ǉƭŀƴǘέ ŎƻƳǇƻƴŜƴǘ 
ŀƴŘ ǘƘŜ άŎŀōƛƴέ ŎƻƳǇƻƴŜƴǘ, and through this as well, it can be linked to the themes of linen 
and weaving.  

There are other components on D-ware, made up of a combination of straight lines, that 
Ƴŀȅ ōŜ ŎƭŀǎǎƛŦƛŜŘ ŀǎ ƘŀǾƛƴƎ άōŀƴŘέ ŦŜŀǘǳǊŜǎ, and thus a link to linen thread and cloth. If we 
turn to an example from Petrie and Quibell´s publication on Naqada and Ballas, we should 
note that the following example from their paintings on pottery section (nr.9) shows a 
άcheckered squareέ ŎƻƳǇƻƴŜƴǘ measuring five by five squares placed between the tips of 
ǘƘŜ άōƻŀǘέ ŜƭŜƳŜƴǘǎΦ ¢ƘŜ ŦƛƎǳǊŜ Ŏŀƴ Ŝŀǎƛƭȅ ōŜ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ǘŜȄǘƛƭŜ ƻŦ ǎƻƳŜ ǎƻǊǘΦ Lǘ Ƴŀȅ 
depict anything from a net to a small piece of cloth. We may also note the short S-elements 
just below both of the checkered square bands. This relates them to spun thread and the 
warp and weft on a loom. 

100 

Nr.9 

 
97 Wikipedia 
98 Wikipedia 
99 Uc10729: No information available from catalogue. 

100 Petrie and Quibell 1896: LXVI, nr.9 
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A few more examples from the same publication may serve as a transition to the discussion 
of άwavy-linesέ, άcross-hatchingǎέ and pleated άthin linesέ forming various components and 
elements of the D-ware. From Petrie and Quibell´s publication I would also like to pay 
attention to the nr. 6 and nr. 7 from the paintings on pottery section as shown below. These 
two samples show two ƎǊƻǳǇǎ ƻŦ άǿŀǾȅ-ƭƛƴŜέ ŎƻƳǇƻƴŜƴǘǎ ŀƴŘ two άŎǊƻǎǎ-ƘŀǘŎƘέ 
ŎƻƳǇƻƴŜƴǘǎ ǎƘŀǊƛƴƎ ǘƘŜ ǎŀƳŜ Ǉƻǎƛǘƛƻƴǎ ƛƴ ōŜǘǿŜŜƴ ǘƘŜ άōƻŀǘέ ŜƭŜƳŜƴǘǎΣ ŀǎ Řƛd nr.9 above. 
¢ƘŜ άǿŀǾȅ-ƭƛƴŜέ ŜƭŜƳŜƴǘǎ Ŏƻƴǎƛǎǘ ƻŦ ŦƛǾŜ ŀƴŘ ŦƻǳǊ ǎƛƴƎƭŜ ŎƻƳǇƻƴŜƴǘǎΣ ǊŜǎǇŜŎǘƛǾŜƭȅΦ The block 
shape arrangement makes the άwavy-lineέ ŎƻƳǇƻƴŜƴǘǎ appear as square shaped elements 
similar to both nr. 9 above and the cross-hatched nr. 7 below.  

¢ƘŜ άŎǊƻǎǎ-ƘŀǘŎƘέ ŎƻƳǇƻƴŜƴǘ ƛƴ ƴǊΦ т ŎƭŜŀǊƭȅ ǎƘƻǿǎ ƛǘǎ ǘŜȄǘƛƭŜ ŎƻƴƴŜŎǘƛƻƴ ǘƘǊƻǳƎƘ ǘƘŜ ǎƘƻǊǘ 
strings at the lower sides, making them look like ǘƘŜ άŜŘƎŜ ǎǘǊƛƴƎǎέ ƻƴ carpets. In this 
example it is also worth noting that both ǘƘŜ άŎǊƻǎǎ-ƘŀǘŎƘέ components are accompanied by 
short S-components, which seem to accentuate the thread and textile themes. The two 
άǿŀǾȅ-ƭƛƴŜέ ōƭƻŎƪǎ, though, are not accompanied by the S-element in this case.  The similar 
shape, the similar placement and the similarities of the physical features shared by these 
three components serve to connect them visually to textile artifacts. The common overall 
shape and positioning points in the direction of shared meaning content, while the textural 
nuances may indicate differences when it comes to their meaning content. We shall now 
proceed with looking more closely at the άǿŀǾȅ-ƭƛƴŜέ ŜƭŜƳŜƴǘǎ ŀƴŘ άŎǊƻǎǎ-ƘŀǘŎƘέ 
components.   

Nr.6 101                       

 Nr.7 102 

       

The following drawings from Petrie´s Corpus exemplifies important similarities, both in the 
positioning of elements and the overall structuring. On 10g and 68a below we see the 
upholstery-looking design quite clearly. The bands of 10g are made up of two relatively long 
vertical straight and thin liƴŜǎ ƘƻƭŘƛƴƎ ǊŜƭŀǘƛǾŜƭȅ ǎƘƻǊǘŜǊ ƘƻǊƛȊƻƴǘŀƭ άǿŀǾȅ-ƭƛƴŜέ ŎƻƳǇƻƴŜƴǘǎ 
together, slightly narrower at the lowest section of the vessel. It seems to be attached to a 
άǿŀǾȅ-ƭƛƴŜέ ŜƭŜƳŜƴǘ ŜƴŎƛǊŎƭƛƴƎ ǘƘŜ ǘƻǇ ǎŜŎǘƛƻƴ ƻŦ ǘƘŜ ǾŜǎǎŜƭΣ ǿƘƛƭŜ суŀ ƭŀŎƪǎ ǘƘƛǎ ŘŜǘŀƛƭΦ 
Instead, it seems like two of the άǿŀǾȅ-ƭƛƴŜέ ōŀƴŘǎ Ǌǳƴ ǘƘǊƻǳƎƘ ǘƘŜ ǘǿƻ ǇǊƻǘǊǳŘƛƴƎ ƪƴƻō 
handles for fixation. On 10j we come across the band element accompanied by a, 
symmetrically speaking, similar vertical element consisting of Z-components again. This is, as 
discussed above, a feature that relates the band to spun linen thread. Both 12d and 12h has 
ŀ άǇƻǎƛǘƛƻƴ ƭŀȅ-ƻǳǘέ ǘƘŀǘ ōŜŀǊǎ ŀ ŎƭŜŀǊ ǊŜǎŜƳōƭŀƴŎŜ ǘƻ ǘƘŜ ŀōƻǾŜ ŎƻƳǇŀǊƛǎƻƴ ƻŦ ƴǊΦсΣ ƴǊΦтΣ 

 
101 Petrie and Quibell 1896: LXVI, nr.6 
102 Petrie end Quibell 1896: LXVI, nr.7 
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and nr.9. The Corpus drawing 12d also shows the Z-element next to the band element. As we 
ǎƘŀƭƭ ǎŜŜ ƛƴ ǘƘŜ ŦƻƭƭƻǿƛƴƎΣ ǘƘƛǎ άǇƻǎƛǘƛƻƴ ƭŀȅ-ƻǳǘέ of 12d and 12h is also relevant to the 
ǇƭŜŀǘŜŘ άǘƘƛƴ ƭƛƴŜέ ŜƭŜƳŜƴǘ for comparison. Before we look closer at this element, we shall 
ŘƛǎŎǳǎǎ ǘƘŜ ŦŜŀǘǳǊŜǎ ƻŦ άŎǊƻǎǎ-ƘŀǘŎƘέ ŎƻƳǇƻƴŜƴǘǎ ƛƴ ƳƻǊŜ detail. 
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The textile aspects of the άŎǊƻǎǎ-ƘŀǘŎƘŜŘέ components  

The following type drawings, ŦǊƻƳ tŜǘǊƛŜ ŀƴŘ vǳƛōŜƭƭȰǎ άbŀǉŀŘŀ ŀƴŘ .ŀƭƭŀǎ 1895έ ό!ύ ŀƴŘ 
Petrie´s Corpus below, illustrate the variety of designs and iconographical ordering of the 
άŎǊƻǎǎ-ƘŀǘŎƘέ ŎƻƳǇƻƴŜƴǘΦ Its common placement on the very handles of pots is exemplified 
by (A) and 13w below. The common placement on the top of the brim of vessels is shown on 
67a and стŎΣ ǘƘŜ ƭŀǘǘŜǊ ǎƘƻǿƛƴƎ ƛǘǎ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ǘƘŜ άǿŀǾȅ-ƭƛƴŜέ ŜƭŜƳŜƴǘ ƻƴ ƛǘǎ ƘŀƴŘƭŜΦ The 
άǿŀǾȅ-ƭƛƴŜέ ŎƻƳǇƻƴŜƴǘ ƛǎ ŀƭǎƻ ǎŜŜƴ ǉǳƛǘŜ ƻŦǘŜƴ ƻƴ ǘƻǇ ƻŦ ǘƘŜ ōǊƛƳ ƻŦ Ǉƻǘǎ as shown on 
uc5727108, uc6298109, and uc6308110 below. Thus, the sheared position connects the two to 
some degree.  ¢ƘŜ άǳǇƘƻƭǎǘŜǊȅέ ǾŜǊǎƛƻƴǎ ŀǊŜ ǇƭŜƴǘƛŦǳƭ ŀǎ ƻƴ моŎΣ моŘΣ моƪ ŀƴŘ ррōΣ ŀƭƭ 
reminding us about the above-mentioned checkered structure consisting of a combination of 
square shaped and rectangular shaped bands. This is a ŎƻƳƳƻƴ ǘǊŀƛǘ ǿƛǘƘ άǿŀǾȅ-ƭƛƴŜέ 
ŜƭŜƳŜƴǘǎΣ άŎƘŜŎƪŜǊŜŘ ǎǉǳŀǊŜέ ŎƻƳǇƻƴŜƴǘsΣ ŀƴŘ ŀǎ ǿŜ ǎƘŀƭƭ ǎŜŜΣ ǘƘŜ ǇƭŜŀǘŜŘ άǘƘƛƴ ƭƛƴŜέ 
element which will be discussed below. On 49b we may notice the tiny Z- or S- elements (?), 
ŎƻƴǎƛǎǘƛƴƎ ƻŦ ƻƴƭȅ ǘǿƻ ŎƻƳǇƻƴŜƴǘǎ ŜŀŎƘΣ ƴŜȄǘ ǘƻ ǘƘŜ ǎƘƻǊǘ άŎǊƻǎǎ-hatcheŘέ ŜƭŜƳŜƴǘ ŎƻǾŜǊƛƴƎ 
the top section of the vessel. This reminds us of the initial discussion on the Z- and S- 
elements and their adaptation of size to its nearest element. The 28m is a slightly broader 
and more open version of the άŎǊƻǎǎ-ƘŀǘŎƘέ ŎƻƳǇƻƴŜƴǘ ǘƘŀǘ ƭƻƻƪǎ ƭƛƪŜ ŀ ǾŜǊǎƛƻƴ ƻŦ 
άǳǇƘƻƭǎǘŜǊȅέ ŘǳŜ ǘƻ ǘƘŜ two horizontal strings running parallel to the upper and lower edges 
of the components. The bird shaped pot, uc15350111, below is covered by three parallel 
ōŀƴŘǎ ƻŦ άŎǊƻǎǎ-ƘŀǘŎƘέ Ŏomponents and seemingly has no other motifs depicted on it apart 
from some lines on the tail section. The photo does not allow a precise categorization of 

 
103 Petrie 1921: XXXI 
104 Petrie 1921: XXXVI 
105 Petrie 1921: XXXI 
106 Petrie 1921: XXXI 
107 Petrie 1921: XXXI 
108 Only the photo with catalogue nr. is provided by the museum. 
109 Only the photo with catalogue nr. is provided by the museum. 
110 Uc 6308: Decorated pottery jar, type D 41 D. UC6308, vessels. © 2019 UCL. CC BY-NC-SA license. Materials: 

pottery. Dimensions: height: 13.6 cm. Publications: Petrie, William Matthew Flinders. Corpus of Prehistoric 

Pottery and Palettes. pl. XXXIII, D 41D. 

111 Uc 15350: No information available from catalogue. 
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these lines. The three bands are easily related to spun thread. I will now move to discussing 
the pleŀǘŜŘ άǘƘƛƴ ƭƛƴŜέ ŜƭŜƳŜƴǘǎΦ 

(A)  112 113 114  115 116  117 
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112 Petrie and Quibell 1896: LXVI Nr.4 
113 Petrie 1921: XXXI 
114 Petrie 1921: XXXI 
115 Petrie 1921: XXXI 
116 Petrie 1921: XXXI 
117 Petrie 1921: XXXI 
118 Petrie 1921: XXXII 
119 Petrie 1921: XXXII 
120 Petrie 1921: XXXIV 
121 Petrie 1921: XXXIV 
122 Petrie 1921: XXXV 
123 Petrie 1921: XXXVI 
124 Petrie 1921: XXXVI 
125 Uc15350: No information on the vessel is available from the museum catalogue. 
126 Uc5727: Only photo and catalogue nr.is provided by the museum. 
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The textile aspects of the pleated άǘƘƛƴ ƭƛƴŜέ elements  

129 130 

 

I would like to return to the above mentioned uc6349 (drawn as Corpus type 45m) as shown 
above, but here we see it as the additional drawn version ŦǊƻƳ tŜǘǊƛŜȰǎ ά/ƻǊǇǳǎέΦ ¢ƘŜ 
drawings show the symbol cluster composition as it folds around the top section of the 
vessel. Notable are the arranged block shape of the pleatŜŘ άǘƘƛƴ ƭƛƴŜέ ŜƭŜƳŜƴǘǎ, as well as 
the placement of them in between the boats, slightly elevated. The overall block-, or square 
shape, and the positioning of these elements are the same as the nr.6, nr.7 and nr.9 in the 
above comparison ƻŦ ǘƘŜ άŎƘŜŎƪŜǊŜŘ ǎǉǳŀǊŜέ ŎƻƳǇƻƴŜƴǘ to ǘƘŜ άŎǊƻǎǎ-ƘŀǘŎƘέ ŎƻƳǇƻƴŜƴǘ 
and the square block version of the άǿŀǾȅ-ƭƛƴŜέ ŜƭŜƳŜƴǘ. According to the principle of purely 
visual analysis and comparison, it is reasonable to interpret these features as communicating 

 
127 Uc6298: Only photo and catalogue nr.is provided by the museum. 
128 Uc6308: Uc 6308: Decorated pottery jar, type D 41 D. UC6308, vessels. © 2019 UCL. CC BY-NC-SA license. 

Materials: pottery. Dimensions: height: 13.6 cm. Publications: Petrie, William Matthew Flinders. Corpus of 

Prehistoric Pottery and Palettes. pl. XXXIII, D 41D. 

129 Petrie 1920: XXI, enlarged drawings showing the complete 45M from the corpus drawings XXXIV 
130 Petrie 1921: XXI 


