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Buy, Swap, Sell

Presidents monthly report

Hi Everyone,

| trust everyone is keeping safe and healthy.
We are continuing to hold the monthly competition on line whilst the restrictions are in place.
30 images and with luck we will have the result in time for the upcoming meeting on
Wednesday 15th July.

The annual Camera Rally is due to take place Sunday 26th July an email will sent out wit
details.

-

The Hilltops Council have informed us that the Cherry Festival is going ahead at this moment in
time as such we are preparing our Photographic Competition. Schedules will be sent out shortly
to previous entries.

It will no doubt be somewhat different and will present a challenge.

Regards Trevor

OFFICE BEARERS

President: Trevor Faulkes Events Organiser: Narelle Howard
Vice President: Gail Douglas

Secretary: John Van Rijswijk Shutterbug: Gail Douglas
Treasurer: John Van Rijswijk

I Publicity: Narelle Howard I
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| Thank all of you who sent images for the England Match. As | write this the judge will have the |




Resultst Camera Club Comp
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LARGE PRINT
1st-
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Please note the change in the club competition:

B Grade will be suspended.

A Grade only subject/challenge and open class.

Meta Data to written on back of photo.

Junior and large print remain unchanged.
Subject/challenge to be announced at previous meeting and included in
Shutterbug.

All photos must be taken within one month of comp.
Photos must be sole work of entrant.

Member must present photo in person or via a sibling only.
Monthly comp to be judged/critiqued by guest presenter.
Print sizes and presentation to remain unchanged.

Next meeting is the

Subject/challenge 1s Trees/stumps. Dead or alive.

Just a noteCan members please bring a prize for the
club night raffle (under $10.00).

UPCOMING EVENTS
No outings until further notice.

The Battle with England have been entered and are be
ing judged.

The AGM will be held over to a later date. Hopefully
November. We will have to see how the virus and lock-
down treats us.
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How To Photograph Trees

| had trouble finding information on photographing dead trees. The information posted on photographing trees would
applicable to the dead trees as well. Regards Gail
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You might be surprised to discover that there are so many different ways to photogesst, different times, different
places, different framing and compositional styles to use. Each tree is as unique as every person, and can be used t
an equally unique photograph.

Trees are difficult subjects, though. It can be very hard to portray t
sense of size and sheer majesty of a huge oak or redwood, the int
shape of a dogwood or myrtle, or the delicate details of a cedar or|
eucalyptus. But, there are many techniques you can practice to bri

out the beauty in either a single tree, a grove, or a whole forest.
When deciding how to set up your shot, the first thing to consider i
the context of your main subject. Is the tree by itself? In a small gre
Or one among many in a deep, wooded area? What are its immed
surroundings? What is the lighting likes the tree in full sun, diffuseg
shade, or dappled light? Which direction is the light coming from?
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Second, what do you think is the most interesting part of the subject? Is it the texture of the bark, the shape of the
I light and shadow that is created by the tree itself.

want the photo to loolkg bright and cheerful? Gloomy and mysteri- |8
ous? Awesome? Dramatic? Quaint? Do you want to close in on thi
‘ finer details or incorporate it into a larger composition? 2

‘ With these things in mind, the next thing to think about is, how do g%

These are all things that deserve some contemplation before you
gin shooting. Spending some time thinking about your seeifiéelp
you decide how to approach it, what type of photograph you want |
make and what you are trying to convey in the image.

For those of you who live in the desert, you might not have very ‘
trees to work with. But these principles apply to othieze-like plants
such as Joshua Trees (which are actually Yuccas) and many cacti like an OcotilleFeuCi@inlla, or a Saguaro Cactus
like in the example below.
a few themes recur time and time again because of their effective

I There are as many ways to photograph a tree as there are specie
‘ in capturing the natural beauty and grandeur of our forest friends.

|
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http://annemckinnell.com/category/great-subjects/

How To Photograph Trees (Cont)

The Lone Sapling

Capturing a tree all by itself amid an otherwise empty landscape can give both a f
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suggest a sense of frailty.
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appearance, making it seem larger in comparison to its surroundings. To really sht
the tree and emphasize its solitude while still allowing it to make up a large portion
the frame, use a long lens (50mm or more) from further away to visually compres
image.

If there is an interesting element in the distance (or foreground) that you want to us
complement, contrast, or juxtapose the tree, a smaller aperture such as f/11 or /14
achieve a larger depth of field and make the entire image sharp from front to back.
Otherwise, using a wide aperture like f/4 or /5.6 will blur the background and emphasize the tree itself by its sharpne
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The same sort of technique can be used in different ways for different effects. Whett]
be a single, lonely tree, a little group of trees, or even a small forest, try including tret
a focal point in a landscape photograph. This is a little different from the last point in
the surrounding scene should have more elements than just the tree itself. Like any ¢
landscape photo, it should be well composed with an interesting foreground (a lake,
shoreline, etc) as well as a beautiful background (mountains, a sunrise/sunset), with
tree making up a migiround point of focus to tie the composition together.

And, like most landscape photos, a small aperture should generally be used to ensu
sharpness from front to back. Shooting from a low angle will also emphasize the text
and depth of the foreground, which will draw the viewer into the centre of the photo &
enhance the distant feeling of the background by contrast. A

Repetition
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woods made of big, bushy trees, the crowded nature of a forest

encourages the growth of tall, tepeavy trees with long, bare trunks.

When photographed, these can end up looking like a lot of vertical

poles and not much else. If done properly, though, this can be an

effective use of repetition.

Of course, repetition is a little easier if you find a group of trees planted

in a row! For the best effect, repetition should be combined with other

compositional tools such as perspective, texture, and contrast. To make
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angle lens to include either elements tite ground (such as grass, the forest floor, or tree roots) or elements in the sky
(such as leaves and branches), or both to provide context.
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